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CLOSFLY KNIT; CLOTH AND COMMUNITY IN COLONIAL NEW ENGLAND
JAKE CALMOUN

Biting, unrelenting cold beset John Winthrop as he and his company sailed from the lsle
of Wight 10 the New World in April of 1630. He noted the harsh winds and intense frigidity of
(he Atlantic as it chilled the Puritan families aboard, rendering their journcy arduous and
miscrable. Warm garments and thick blankets served ag the only line of defense against those
unlorgiving, icy winds, and John Winthrop kaew (t. ] wish, thereforc, that all such as shall pass
(his way 1 the spring have care lo provide warm clothing; for nothing breeds more trouble and
danger of sickness, in this season, than cold.™ That same cold would prove a consistent problem
for Winihrop’s troupe in the decades to come, as they continued 1o require an abundance of cloth
10 safegvard thew well-being v the colonies. Cloth did not remain an ineri factor of Puritan
sociely, but instead morphed into a driving communal clement of those colonies. Cloth unified
the Puritan communities on  both a social and ecenomic level due fo its indispensability and
linuted production.

Christian ideals of fellowship pervaded Purilan seitlements in New England, but the
multitude of [actors present within these communitics render delermining the origins of these
ideals dilficult. Marriage and distant ancestry tied familics together, and they continued 1o grow
new connections over time.? The culture of Puritan socicly encouraged such close famihal
relations, but the high death rate and minute populaiion in the colonies’ carly years also made
them ingvitable. The nature of the congregation also contbuied Lo the solidification of these
bonds as mandatery Church membership practically dictated that all families remain in close
contact with one anether. Collectively, these factors provide some cause for the formation of
close communal bands ameng the carly Puritan New England populace, but they do explain why
those communities continued to remain geographically and communally bound in the decades o
come. In this vacuum, some scholars posit the claim that cconomic facters are principally
responsible for the persisting tight social structure of Puritan seitlements.

The Irigid New England environment made cloth a vital product for the communitics, just
as Wintheop surmised, and the demand for it remained inelastic throughont much of the colonies’
existence, Unforiunately, mecting this demand proved diflicult as trade between colonies
involved a great deal of logistical difficuliy. Distance and a marked lack ol knowledge of the
land’s terrain made transactions between colonics rare. Most products needed to come from
within the colony itself, and this need gave rise to relatively even wealth distribution and
collectively sharcd resources. Numerous towns required thal proguction such as farming be a
communal endeavor. Services also needed to be shared among all citivens, and every member of
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the scttlement employed midwives and nurses. In this respect, the social structure of these
colonies depended more upon the economie needs of the settlers than from 2 religiously instilled
sense of lellowship.? Economic inierdepeadence simply ensured the community’s survival,

All colonists, not just Winthrop, understood the great value of clothing, especially as its
production proved diificult. Other goods held a certain degree of necessity, but cloth’s scarcity
alloticd it greater value. Its import alse stemmed {rom its inherent versatility as it housed the
potential to be Fashioned into a plethora of various goods. Colonists fashioned clothing, blankets,
home furnishings, sacks for goods, and wany other supplies {rom woven cloth. These items
conitibuted to the colonists’ suevival of the brutal New England winters, bui they also provided
comiorl in the other scasons us well due to fabrics natural ability to “breathe” and keep the
wearcr cool. [ is perplexing, however, that colonists did nol employ furs as a means ol clothing
in the New lingland colonics.

Furs were highly prized throughout the North Ameriean colonics, and New England
colonists are recorded to have participated in the trade.® A semi-steady supply of furs should have
provided the colonists with a plentiful means of clothing, bui there appears Lo be markedly little
furs and animal skins io be tound within most of the New England colonics at the lime.? Instead,
woolen cloth prevailed within these particular colonies. The colonists sought afler both furs and
cloth, but they only scemed to have a ready supply of cloth. A difference does seem to exist
between the lifestyles of the carly New Cngland colonists and those of other setilers that may
explain such a discrepancy. In the years immediately following Winthrop's arrival o and
establishment of the Massachuselts Bay colonics, many of the supplies available scem (o have
been those brought from England, and the colonists depended beavily on any supplies acquired
{rom their admittedly irregular trade wilh the mother country.  These furs acquired by the
colonists likely were traded for other goods due 1o the universal high value of furs.” There is also
arecord of a herd of sheep present among the colonists in the carly years of the scttlement.® It is
quite likely that this particular herd of sheep was brought from England to the colonies by
Winthrop of some other wealthy Puritan, There are also records which indicaic that Winthrop
makes an cffort fo grow the herd of sheep through intermitient rade deals.? Although there
undoubtedly existed a fur trade in New England, the colonisis pereeived woolen fabric more
desirable for domestic usage.

There were considerable advantages to producing weolen textiles and {abrics instead of

lurs and skins, not least of which was the mendable aspect of cloth. Cloth, unlike sking and furs,
could be mended with relative ease as they were more casily stilched and re-sewn, Woolen fabric
could alse be more personalized and more easily measored. Animal skins and furs conid be fitted
into apparel such as gloves, hut the hide often had to be resized or cul down in order {o {it an
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individuﬁl"" Cloth could be used to make an article of clothing of virtually any size casily
withou
¢ to make sacks and other carrying items. Although icather and fur pouches were not

{ alterations. Cloth also had a much wider range of uses when compared 1o furs as it could
he use
uncommen, the size of any leather product was dependent on the size of the animal skin. Cloth
could be used 1o make uniform sizes of sacks and bags which would have been uscful during
harvest s€ason, when one must measure and evenly distribute crops.

Cloth preduction was not just beneficial for the colony because of the cloth ifself,
however, as it also was an excellent commodity [or irade. The abrics so beloved by the colonists
were almost exclusively derived from wool, but it scems that colonists did not prize sheep io the
same degree. There are several transactions between Winthrop's colony and olhers mentioned in
his journal, in which he exchanges cloth for furs and other assoried goods. He recorded u
pransaction that ook place between two settlements in which Winthrop provided eloths and linen
in exchange for sheep. “We had from them about forty sheep, and beaver, and brass picees, and
sugar, e(c., for sack, strong watcrs, linen cloth, and other commodities ™! 1t scems sitrange that 4
colony should trade lorly sheep, a staggering supply of wool, for a limited amount of woven
cloth. Sheep continue to provide wool throughout the years, they require few resources to
maintain their population, and the number of sheep can grow as time passes. As a product, sheep
scem {6 be much more valuable, but this colony siill trades them for woven cloth. This
discrepancy paralicls ihe trading of cloth for ur as the fur traders ask {or cloth, not sheep, despite
ihe fact that Winthrop’s sctilement housed over forty sheep at the time. The  sheep remain
unwanted by all but Winthrops colony because they are virtually uscless without cnough
spinsters and weavers to work the wool into cloth.

Contrary (o the opiniens of much of the academic community, spinning wool was by ne
means unskilled work."? The process of spinning wool was very infensive and it required
constant attention and effort. Mistakes made in spinning could resull in useless strands of yam
and could in part waste what preciows resources the colonists had at their disposal. Not only was
the work difliculi, bui the tools necessary to spin wool were very rudimentary 1o the seventeenth
century. The treadle wheel had not yol been invenled, and so the wheel demanded a great deal of
ctfort to operate. While spinning the wheel, the spinsier would also have lo maintain complete
focus so as 10 net break the thread. A popularized misconception pervades that every colonial
home had at least one spinning wheel and there was always one woman in the home that could
operate the wheel. Amencan colonial museums such as the popular Wilham Damm Garrison
house are common perpetuators of this myth.'"* It is irue thai in the later eighicenth cenlury most
homes were outfitted with a spinning wheel in a {amily with a knewledgeable female spinster,
buf by that time spinning and weaving had morphed (o become largely a hobby for many women
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as cloth had already begun o be commercialized. In seventeenth century colonies, only 2 select
group of women in each respective settlement could spin wool compelenily.

Moic rare rare than capable spinsters were capable weavers, The two jobs involved very
diffcrent activitics and demanded cqually different skill sets, There were alse social siatuses
entwined with each respective profession; spinsiers were seen as menial laborers while weavers
were understood to be more akin to craftsmen. While boih of these forms of work required
complex skills, weavers were more ofien men se in tuen, more imporl was placed on the role of
the weaver. This division of women as spinsters and men as weavers, however, was not
ubiquitous and there were many instances in which women would be both spinster and weaver,
This dual role was morc conynon in the New England colonics during the seventeenth century
than it was i laier years, but there were still markedly few spinsters or weavers 10 be fouad in
these carly colonies." There also was a severe lack of weaving equipment as looms were more
complex and expensive than the rudimentary spinning whecls, and they required more effort 1o
bath operate and maintain. Some settlements might be fortunaie cnough o have several spinning
wheels, but ofien times those setilements might only have ene loom operated by a single
weaver.'® This limited supply of both spinsters and weavers in the settlemenis resulied in a
massive demand [or cloth makers of any kind, which sigmficantly affecied the social relations of
the New England colonies.

The great demand for spinsters and weavers elevated their social siaius in New England.
Worien who were able to spin wool or weave quickly became popular members of the
community as they would inevitably be visited by practically every member of the congregation
at some point.” The settiements needed these individuals, and so few colonists would speak out
against the spinsters of their town or village. This favored status becomes quite obvious when
one examines the ability of spinsters to remain unmarricd throvghout much of their carcer. Death
rales in the American colonies were almost universally high, and s widows were quite common.
These women were expected to remarcy, but spinsicrs were consistently the excoptions to this
rule. Since few individuals would fake public action against a spinster, an individual of
substaatial economic importance, these women were rarcly pressured into marriage.®
[nterestingly, it also made morc economic sense {or spinsters 1o remain unmarricd as they were
able 1o refain the totality of their wealth without relinquishing it to a busbund. The clevated status
of spinsters and cloth makers in New England society meani that all members ol a settlement or
colony would have a common tie through the spinster or spinsters of their community.

Connections beiween colonial families were alse strengthencd through practices such as
apprenticeships. Because spinning and weaving skills were so highly prized, apprenticeships
vider a spinstor woukl have been desirable for many women in the seitlement. Families would
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sond teir daughters to stay with a spinster as she leamed her trade. There are scveral records
s

which indicate that spinsters would regularly take on such apprentices, but the molivation to do

s O

appre ;
spinsiers may have had a daughler to work with and to teach their trade, but most had few

1 the parl of the spinster hersell is unclear!? [t is possible that these spinsters sought
atices to aid them in their work due te the high demand for cloth at the time. Some

children and 1o husbaad. Instructing appreniices may thus have been an economic method of
keeping up supply of cloth, but the practice also could have siemmed from the communal ties
developing between the citizens of cach respective sctilement. Although neighbors of spinsters
had 1o ensure they remained in thewr spinster’s good graces, those same spinsters also likely
concerned themselves with their neighbors as well. By permitting apprenticeships, the spinster
ingrained herself further nto the structure as well as the social psyche of the town. Present as
well was likely a sense of duty on the part of the spinsier as she still perceived herself as a
member of the congregation, and se must have also recognized that she had responsibilities (o
the colony. Those responsibilitics possibly extended beyond simply providing cloth io the town
but also to ensuring that the town had a foture spinster who could provide that same service. In
these various ways, apprenticeships embedded the role of the spinster deep into (he community
and aided in its unification.

Geographically, spinsters also unified the towns and sctllements of New England. The
early colonial settlements of New England began as tightly structured towns as people’s homes
were quite close to one another. As Gime passed, however, those setilemenis began to
expand;individual homes extended further {rom the town center, but there were stiict limits as to
how far those individual estates could extend. These hmits were not as much expressed writien
decrees, but instead were born of practical restrictions, Families had to be close enough 1o abtain
supplies and goods from their neighbors should they need them, and most New England farms
were communally held. These connections were significant, but there weee also means of
bypassing Lhese necessitics, Theoreticaily, individuals could have grown their ewn crops on their
own cstate, separate from the town garden, and most necessary supplics covid have likely been
obtained frosn monthly trips inle own. Some limitations, however, could not be worked around
and one of those limitations had (o do with the need for cloth. Unless those homes had a spinster
and weaver in residence, i would have been quite difficult to live so far removed from the town
cloth-maker. These familics could potentially stock up articles of clothing on occasional trips
inte town, but without a skilled weaver and an excess of cloth, it would have been difficuli to
mend those clothes. Mending appears to have been a regular need as town spinsters and weavers
were recorded as almost constantly stiiching and weaving torn or shredded clothes 2 Without
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someone maintaining these arlicles of clothing, which regularly tore and ripped during manual

. . . . o Cherry Soruill, “Mistress Margaret Brent, Spinsten,” Marpland Historical Mogazine 100, ro, | (2005):
fabor, living apart from the community would have been exceedingly difficult, 1# Julia (,r::‘)gd_p L

e . " . . : . » lrich, 83.
Cloth, due to its utility and value, its severely Jimited production and circulation, and its " :bird.b 148,
profound social effects on certain individuals in colonial society, undoubiedly f{unctioned as 2 remos, 13-

unifying factor within the Puritan communities of New England. It connecled the members of
every town on an economic, social, and geographical level. If Is still important to acknowicdge
that there were severa) olher key factors responsible for the communal nature of Punitan society.
Religious beliels stand as one of the more prominent of these fuctors, us the Christian ideal of
feliowship characierized much of Puritan society.?! Puritans saw shared faith as the connecting
power within the community, and this idea of a religious connection was facilitated through
mandatory Church attendance. Because every cilizen was required by law to be a Chureh
member, the sctilers of these Poritan towns would come into weekly contact with one another al
the very leasl. A distinction must be made, however, between the idea of fellowship and the
actual interdependence of a community. Perceiving oneself as a member of a community does
nol equaie Lo actual reliance on the community for one’s own well-being. The congregational
aspects of New England setliements were powerlul, but the cconomic structures present within
those scillements, such as the systems surrounding cloth production and trade, must also be
understood as responsible for the communal nature of seventeenth-century Puritan socicty.

! Johe Winthrop, The Journal of Jolhn Winthrop, 1630-1649 {(Boston: Harvard Universily Press, 1996), 34.
! Kennetb A. Lockridge, 4 New FBuglond Town: The First Fhundred Years: Dedhom, Massachusetts, 1636-1736 (New
York: W.W. Norton and Company, 1985},

¥ Sohn Ddemos, 4 Litle Commonmwealth: Fomily Life in Phymonti Colomy (Cary. Oxford University Press, 1999),
13-14.

*{hid,, 61.

* Francis Moloney, The Fur Trade in New England, 1620-1676 {Cambridge: Vlarvard University Press, 1931), 59.
& George Yrancis Dow, Everp Day Life in the Massochusetts Bay Colomy {New York: ARNOQ Press, 1977), 60,

? Melony, 59.

$ Winthrop, 131

* Thid.

1 Dhow, 205,

W Winthrop, 131

2 L aurel Thaicher Ulrich, The Age of Homespim: Objects and Stories in the Creation af an American Myth (Now
York: Vintage, 2002), 91.

N ihid, 77.

H *Ihe Gender Division of Labor i the Praduction of Textiles in Righteenth Century, Rural Peansylvania
{Rethinking ihie New England Model),” Jowrna! of Sveial fistory 27, n0. 3. 37-61.
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THE POLITICS OF [SADORA DUNCAN
JEMNIFER NOWAK

A rebelfions. artistic, freedom-loving woman, dancer Isadora Duncan combined the
emerging fominist emphasis on radical self-expression with the suffragist’s sense of politicel and
social responsibility and the artist’s desive for beanty. She did not join any organized efforts,
choosing instead 1o he a force of one.  She saw the power for change as residing within the
indivichal rather than the state.

“Hverything must be undone,” Duncan wrote in a 1910 essay on the art of dance.' In an
ora when ballerinas wore corsels and Vaudeville dancers donned cumbersome costumes, Duncan
emoved satin dance shippers, silk stockings, and corseis—all physical representations of what
she believed to be the cultural consiraints placed upon the dancer’s body and her adistic
cxpression. instead, Duncan danced in a gauzy, short tunic, secured at the breast and the hips.
oy has never dawned on me to swathe myself in hampering garments o to bind myself my limbs
and drape the throat, for am T not striving to fuse soul and bedy in one unified image ol
heauty?™ In its transparency, the tunic let the female body be viewed as a whole. Her costume
was an emblem of women's liberation, a radical image of a woman's body freed trom the binding
and stifling layers of society. Duncan sought to affirm the fernale body: to demystify it and
therefore de-fetishize it. She sought to create a female body in which sexuality was {reely
acknowledged as parl of the huinan experience, without being reduced to merely an object of
male desire.

The discussion of women's Liberation is central 1o understanding Duacan's broad and
radical cultural impact. In Duncan's socia) eritique, womnen had much to gain from eradicating
the many prohibitions associated with the nineteenth century. Her foremost concern was wilh
women's contrel over their bodies as the foundation for expression. She thus opposed maeniage,
encouraged open sexual expression, and believed in free motherhood.? At the same time,
Duncan argued that wholeness and unity could only be experienced when audiences stopped
eroticizing the female dancer.

The shill from repression (o self-expression was part of & laeger discourse taken up by
intellectuals in the casly twenticth century.  In Greenwich Village, New York, a bohemian
community of artists, intellectuals, and radicals saw self-expression ag both the means to and the
end of their utopian revolution. The golden age of Greenwich Village bohemia occureed belween
the fin-de-sitcle and World War |, when modernist art combined with anarchism in what
historian John Patrick Diggins called the “Lyrical Left.™

One of the most resilient legacies of the Lyrical Lefl rests in its embrace of women’s
liberation, even if the praciice of [ree love thrast many of its participants into affairs and
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marriages. And for the women of the Lyrical Left, liberation was politics of the body, not the
voting booth,  These bohemians who gathered ai Mabel Dodge’s Filth Avenue saion read
journals such as The Masses and The Seven Arts and devoiced as much to theater and sclf-
expression 45 to labor and redisiribution of wealth.’ Their politics may not have been cigorous or
supporied one specific plan of action, but their politics did visualize the possibility of a viopian
future. This was a radicalism, wroie lilerary and social critic Irving Tlowe, “in which native
morals, indignation, and Buropean political thought, a flare of cullurai exuberance, and some
sharp-teethed criticism of our social arrangements atl came together.”®

The Village supported 2 mixiuce of ideologies. Mabel Dodge described visitors o her
salon as a mixture of “socialisls, tradc-unionists, anarchists, suflragists, poets, lawyers,
murderers, old friends, psycheanalysts, birth controlists, newspapermen, artists, woman's place-
iswin-the-home women, clergymen, and just plain men.”? These radicals were committed more o
culivral reform than to political reform. As wath Duncan, their pelitics did not so much concern
policy; rather, it was a politics of individual emuncipation.  The arts, they helicved, oughl lo
express American life and should transtorm it as well.  In their pursuit to recreate American
culture, the Lyrical 1.cfi sought to fose life and ari, the personal and the political.

It was their desice for sclf-expression thal Duncan so perfectly embodicd. “] weni 1o see
her dance whenever she appeared,” wrote Dodge, “because she seemed to me, when she was on
stage, to be the most truly living being 1 had ever seen. There she made one live teo, made one
inow more deeply and vividly the splendid aud ferrible polentialities one bore within oncsel £

The bohemians of Greenwich Village claimed Duncan as one of theit own, as “a mind
and moral force,” in the words of writer and politieal activist Max Hastman, an “American
{ighting « batile against Americanism. Thal was [sadora.”® However, Duncan’s attachment to the
Village bohemians was only in spirit, for world war would soen distigure their ulopian vision as
well as their veneration of her.,

With the outbreak of World War [, Duncan, who had been performing in France, lled for
New York. France had been Duncan’s artistic homeland since her first success in Panis in 1901
and she grieved for the destruction of its cities and massive loss of French lives. At a time when
pelite American socicty was going mad for the fox trol, her performance’s populanity was less
than overwhelming, [n America, Duncan’s art was never really an art of the people, as she would
later recall. Rather, her art was a higher art.'" The war in Curope was 1o have a profound impact
on her place in American culiure.

in New York, she gave by-invitation-only performance at the Metropolitan Opera House
on November 21, 1916, to raise funds for L'Oeuvre Fraternelle des Actisies, an orpanization
aiding the families of French artists whe had been called to the Front. The first half began with
the orchestra performing César Franck’s Symphony in D). Then Duncan danced Franck’s
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wpedemption” and Schubert’s “Ave Maria”. The second hall” featured Tehaikovsky’s Symphony
No. 6 “pathétique” and concluded with Claude-loseph Rouget de Lisle's “La Marseillaise.”
There, i the midst of arlists, musicians, actors, iniclicctuals and public figures, including
acciaimed Russian ballering Anna Pavlova, [Duncan was given a standing ovation for her final
aumber: a cendition of ¥rance’s national anthem. Her body was folded in a crimson-colored robe
{hat bared her shoulders and, according lo some reviewers, bared a breast at ber moment of
iriumph. She was Lady Liberty, leaping inte action as the music sounded the call to arms. She
poricayed the departure ol troops to batile against the invading army. By the end, she scemed
beaten 1o her koees, yet uncenquered, and rose to triumph !

She repeated the program, which had been widely reported on by the press, for the public
on Maich 6, 1917, On the eve of American’s entrance inte the war, she commanded one of the
largest audicnces of the season at the Metropolitan Opera. At the evening’s end, afler dancing La
Marseillaise, Duncan made what was the most celebrated gestore of her American dance career.
She peeled away her crimson robe, reveling the silken folds of the Star and Stripes underneath,
The orchestra struck up the “Star-Spangled Banner” and the audience cul loose, some yelling
“hrave” uthers giving oul a rebel yeil, 12

Duncan’s performance appealed to the revival in American patriotisr, which had begun
1o stic even belore the war.  Hardly anyone in the United States remained unaflected by the
growing patriotism.  The Greenwich Village radicals were a major exception, however, and
Duncan’s enthusiasm {or the war and avocation for intecvention cost her the support of the anti-
war bohemians who had once idolized her. Radical intellectuals were dismayed by her patriotic
dances. Newspaper edifor and literary crilic Floyd Dell heaped “bitter scorn™ on the woman he
had once catled a revelation,

In spirit, Duncan was an anarchist, not a socialist, relerring always to 2 higher authority
than the stale. In her mind, this higher authority was art, beauty, and dance. Soon, she would call
herself a Bolshevik and a “red.” When Russian revolutionaries overthrew their tsar in March
1917, Dupcan paid tribute to the revolution with another celebratory performance at the
Metropolitan Opera House. Besides France and America, Russia had been, and would continue
1o be, an important host to her art. Since 1906, Duncan had toured Russia six times, enjoying the
luxuries of the Russian clitc who ceichrated ber grandly. In the Russian revelution, her
philesophy of liberation and self-cxpression found its ideal domain. “In my red tunic” she later
wrote, | have constantly danced the Revolution and the call 1o arms of the oppressed.” She was
enthralled by the urgent drama of oppression and goel. “On the mght of the Russian
Revolution,” she wrole, 1 danced with a terrible fierce joy. My hearl was bursting within me al
the release of all those who had suffered, been tortured, died in the cause of Humanity.”?
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In April of 1917, Duncan added to her patriotic repertoire another solo, this one Lo
Tchaikovsky's Marche Slav. 1t was similar in its dramalic interprefation te the La Marseillaise,
but this time represented the Russian people risiag from slavery to freedom.

Wil her hands bound behind her back, groping, stumbling, head bowed, and knees bent,
she stuggles forward, clad only in a short red garment that barcly covers her thighs.
With fortive glances of extreme despaic she peers above and ahead. She does not spread
her arms apart with wide gestures. She brings them forward slowly and we observe with
horror that they have practically Torgoticn how 1o move at all. They are crushed, these
hands, crushed and bleeding afler their fong scrfdom; they are not hands, but claw,
broken, twisted piteous claw.?

Marche Slav was greeted as enthusiastically as La Marseillaise.

Al this poini, belore the Bolsheviks scized power in Russia, Duncan could intertwine the
revoiution with aliied patriotism for the war in Furope by appealing to her American audicnce’s
sympathics for the politically oppressed as well as to their belief in the moral crusade of the war,
Alier the war, the public’s sympathics shifted radically. The soit of innocent, utopian revelution
thal Duncan was cxpressing was no longer pessible. Beng a revolulionary was no longer a
romantic badge of honor. Now she was identificd as a dangerous communist sympathizer oul lo
destroy that American way of life. Where her enraptured audiences had once scen freedom and
beauty in the dancer’s body, they now saw sedition and treason.

To Duncan, communism was simply the rencwal of democracy without the greed,
villay, and class injustice of capitalism. She saw no contradiction between her own American
ideals and these of the Sovieis.'®  Yel Duncan found herseli” increasingly out of step with
American culture.  She was grected with hostility, not only because an anti-commuaist public
perceived her polilics as seditious, but alse because the postwar avant-garde considered her self-
expression through dance as old-fashioned. Her aesthetics failed to resonate with the cullure of
the Ziegleld Follics gicls and the Flapper.  After she lefi America permanently, the press
continued Lo publish news of her life in Europe, covering her financial woes, love aliairs, and
cven her suicide attempt.  She made for good media with a colorful, eccentric iife that could be
be rewritten for entertainment.

The 1920s was an cra of conspicuous consumplion for the weli-io-do, the dawn of the
adverlising industry, and, with the expansion of radio and movies, the siari of a mass media
culture. Trends were sel by Lhe young i the beauty parlor, on the sports {ield, and on the dance
floor.  Artists were less inferested in the fusion of art and life and more interesied in artistic
experimentation for ils own sake. They were no longer driven by a desire for self-expression,
but were propelled forward by a desire fo discover the new.””  Duncan took note of this new
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aesthetic: 1 don’t believe in the narrow bourgeois tormula of art [or art’s sake.  Art must he

pased upon and Now from Lfe.” To Duncan, the dance mama that had scized America in the
[9205 Was 2 dancing beset with spams and harsh angles, not grace and curves.  Whether in
discussing classical ballet or jazz, her argument remained the same: the dancer was a “soul
criving upwards, ihrough labor and harmonious Iife."™ She failed to find this in the popular
Charleston of the “animal dances” such as the fox trot, the bunny hug, or the grizzly bear. For
per, dance was “the living Jeap of the child, springing towards the heights, foward its future
accomplishment, toward a new greal vision of life that would express America.™?

Lier conilicted feclings about America were never resolved. While she was living in Paris
in 1927, the execution of ltalian anarchists Nicola Sacco and Bartolomeo Vanzelti became
Puncan's new cause céféhre.  Shoemaker Nicola Sacco and fish market worker Bariolomeo
Vanzelti were arrested for a robbery and murder in Brainiree, Massachusetts. Neither Sacco nor
vanzetli had been in the arca of the erimes at the time and beth had alibis to prove it. Instead, it
was thely involvement in political agitation, labor strikes, as well as anti-ltalian propaganda that
led to thewr conviction. Called “Bolsheviks™ and “anarchist bastards™ by the presiding judge,
they were both sentenced fo the electric chair. After the senience, humanisi solidarity requesied a
retrial and prolests were sparked in major cities throughout the world.

“The Sacco-Vanzetti case is a blot on American justice,” 1sadora told an linois superior
court judge who was visiting Paris 1 1927, “It will bring down a lasting curse on ihe United
Staies, a curse deserved by American hypoerisy. 20

It was raining on the night of August 23 when Duncan set off down the Boulevard
Raspail, followed by a small crowd, and walked for two miles to the American Embassy on the
other side of the Seine. Before the locked gates of the Embassy, guarded by u platoon of
gendarmerie, she silently held hugh a burning taper candle. A gendarme recognived her and said
induigently, “Madame, ge home. This is no place for ariists.”™!  Undaunied, Duncan threatened
io remove her clothing and dance in the nude in front of the embassy in protest. She kepl vigil in
the rain for the vest of the mght. When Sacco and Vanzetti were put Lo death hours later, noting
broke out acound Paris.

Duncan’s lile necessitaled beauty and self-cxpression.  She believed that these ideals
would teiumph over humanity’s darker impulses. On the might of Scplembor 14, 1927, she wore
an iridescent silk shaw! that she described as “absolute magic.” the picee was two yards long
and five feet wide. It was made of red silk crepe, with great yellow birds nearly covering it with
Pue Chinese aster and Chinese characters in black.  “A marvelous, lovely thing,” deseribed a
iriend. “The light of Isadora’s life. She would go nowhere without it.”2 1t was a warm evening
in Nice when Duncan went out for a drive on the Promenade des Anglais with Halian racecar
driver Benoit Falchetto. Their open-air Bugatti was a low, two-seat racing modcl with the left
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side passenger seat staggered slightly back from the driver’s seat on the right.  As the car took
off, she shouted i her friends, "Adieu, mes anis, je vais 4 la gloire!” - “Goodbye my (riends, [
go to gloryt™®  These hopelul words were the kind that Duncan would have said al anytime
throughout her remarkable lile. As she sat down, the long Iringes of her shawl fell over the side
of the car and, unbeknownst Lo Duncan and Falchetio, caught in the spokes of the rear left wheel,
With the first sharp tuen on the Promenade des Anglais, her ncck was broken and she was dead.

“The woman 1 am is thal artisi | am,” explained Duncan. “There is no difierence.”* Her
arl was a prominent pacticipant in Ametica’s social, political, and culiural life. Her stage was a
setting where liberation, scll-expression, nationalism, and war were explicitly discussed,
Bohemians and radicais, modernists and realists alike recognized the force of change
cncompassed within her dancing which they, in tuen, applicd to their own artistic, intelleciual,
social and political projects. “Isadora was our symbol,” recalled an American dance critic, “the
symbol of a new art, a new lilerature, a new national polity, a new life.”%

! [sadora Duncan, "The Dance of the Grooks,” The Art of the Dance {New York, 1928), 96,

? Flizabeth Feancis, "Yrom Livent to Monument: Modernism, Feminism and Jsadera Duncan,™ The University of
Kansas dmerican Studies Journal 35, No. ) {Spring 1994): 2.

Hbid,, 32.

*Ed D Angele, “Anarchism and the Beats,” The Phifosophy of the Beats. Bd. Sharin ilkholy (Loxinglon: The
Uiniversity Press of Kentucky, 20123, 232,

* Ann Daly, Dong into Dance: fsadora Duncan in America (Connecticnt. Wesleyan University Press, 1995), 180,
& 1bid,, 182.

lbid., %),

*Ibid., 182-83,

? ibid., 13.

¢ Peter Kueth, fsadora Dvncan: 4 Sensational Life (New York: Little, Brown and Company, 2001}, 361,

" Daly, 185.

2 Ihid., 186-87.

1 Kueth, 363,

4 Daly, 195,

¥ Carl Yan Vetchen, The Dance Writings of Carl Van Vetchen, Lid. Paul Padgetle (New York: Danev Horizons,
1975), 25-26.

"% Daly, 197.

17 Sean Cashtman, America in the Twentiex and Thirties: The Olympian Age of Frankiin Delane Roasevelt (New
York: New York University Press, 19905, 59,

B Kurth, L1,

™ Daiy, 216,

 Kurth, 539,

* Noc) Fitch, Walks fn Hemingway's Paris: A Guide T Pavis For The Literary Traveler (Now York: 81 Mactin's
Gnflin Press, 1992), 133-34.

2 Kurth, 553,

3 hid.,, 35,

H ibid., xii.

¥ Daly, 8.

20

T

iE THEATRE OF SALVATION: PUNITIVE AND ASCETIC PAIN IN LATE MEDIEVAL EUROPE

ALEXIS PREGEANT

For the men and wemen of the medieval period, pain was an cssential element of what it
meant to be & creature of the flesh. Human beings, however, were the sole earthly creatures to be
of the spirit as well—beings with souls capable of cither ascension to the divine or damnation to
hell. In the late medicval period, both the criminal justice sysiem and religious ascetics
developed means by which to utilize this cultural worldview on the utility of pain in systematic
ways Lhat would coniribuie to the soul’s divine ascent. While the law courts did indecd utilize
pain & benelit their own jurisdiction, deter other possible criminals, broadeast the details of the
oifense, and symbolically retaliate agamst the crime, it was also used in a fashion which
resembled the religious currents of the day (hat sought to purge the sins of the world in order to
cleanse both the communily at large and the sinner’s soul .

To the modern viewer the medieval utilization of pain scems alien and cven brotal in its
extensive and defailed nature. Approached from their contemporary angle, this embrace of pain
can be seen as the logical uiilization of an ever-present sensation. Thus utilizatien is grounded in
one of the society’s central tenets—Christianity. Mest poignantly, Christ’s salvation of humanity
through his passion and death upon the cross exemplifies the inherent embrace of pain in the
religion. Through his suftering and undeniable pain as a man incainate, Christ was able to atone
for the many sins of man and pave the way for every human being’s salvation. More than a mere
theological tened, this narrative permeated the medicval worldview in the cver-present (orm of
sermons, arbwork, and fiterature, Likewise, i cemented the ancient theory that bloed may serve a
purgative lunchion in washing clean the impurities of man, a sentiment which is also intcrestingly
reflecied in medical treatises that sought (e eleanse the body through bleeding.! 1t is Christ’s
blood which cleansed mun’s sins and his flesh which nourishes the sinner’s souls in the
Fucharist. This was by ne means limited o the savior's actions but applicd to every human being
as well due to the Biblical translation that man was wmade (rom clay.? His body, formed of the
clay of the earth, was the nucleus of his malleability and thus “tempered in the kiln of pain and
hardened into impermeability.” Pain was thus viewed as salvilic to the everyday man; both the
torment of Christ and an individual’s pain in atonement for sins could clevate the penitent eloser
to the divine. Such a sentiment was not limited to the extreme asceticism of bodily pain practiced
by the mystics bui alse meant 1o pertain 1o Jay repentance of emotional disiress over sins.* These
permcating religious nofions point o the fact that while pain in the penal setling was indeed
motvated by secular concerns, it was likewise steeped in the culture’s muliiludinous religious
senliments toward pain,
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fn order to fully address the many purposes behind punitive pain and the religious
sentiments cniailed, a brief survey of (he punishments themselves is in order. While monctary
fines and imprisonment were the most common punishments, there exist three other calegories of
punishmenl which pertain most (o the subject of pain in judicial punmishments: shaming,
mutilation, and capital punishments. These three punishiments were very often combined and
depended equally upon social rank and gender as they did upon the crime committed.’ At the
boilom ticr of this hierarchy of painful punishments was the ritual of shame. While all
punishments eniailed o vast amownt of shame for the convicted, these left no permanent bodily
mufilations and derived most of their pain from the emolional effects of being defamed. Those
sentenced to these punishments were mainly peity morad offenders such as adulterers, price
gougers, card shippers, or gossips. Crimes such as these usnally mandated that the offense be
made public by exposing the oifender in a way that signaled his or her crime. For instance, onc
could be tied to the pillery, a piliar or piatform placed near the town hall, in the markelplace, or
close 1o church. The prisoner would remain here for one to two hours, oflen repeaiing the
punishment weekly, so that the entirety of the town could know of his or her offense. Some type
of identifier was also placed near the criminal so that onlookers could know exactly what had
been comuniticd. For exampie, the German custom was to have harlots hold wreaths of straw and
blasphemers a rod and candle. Likewise, this symbol of shame could be exlended beyond the
pillory for the offender 1o wear in his or her daily activities.® A similar, although more exireme
punishment was public whipping wherein the offender was whipped in a highly trafficked arca,
usvally on Sundays when townspeople had emerged for Church. Much like public shaming, an
object could be displayed above the conviet’s head so that onlookers would know of the crime,
As this was a punishment often employed lor those who had wounded or committed armed
robbery, a weapon was usually on display.” Usually, the road to either of these punishments
entailed a grand ceremony, with music and spectacle, as to increase the  humiliation upon the
individual *

Much more severe were the corporal and capital punishments that entailed not only a vast
amount of shame but also varying degrees of intense bodily pain. These were usually performed
6n more severe of repeal offenses such as theft, petty larceny, fraud, and blasphemy.? Crimes
such as these were most often mel with the punishment of mutilation direeted at the part of the
body which had committed the offense. For example, those whe had committed manslaughler,
perjury, or fraud had their hands cul off by an axe and then displayed above them during their
time in the pillery.? Criminais in this category alse faced the senience of branding, which was
most commonly done on the cheek or forehead n order (o betier expose the offender for the
crime he or she had commiiled." Those condemned to branding were usually thieves who thus
bore either the symbol of the gallows or the cily’s coat of arms.'? Shaming and such mutilation
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wore intericlated insofar as these punishments had the efiect of making an offense known (o the
public before the criminal reenicred the community. Those exposed at the pillory were 1o face
pcrpci”a| judgment from the community and those whose hands had been cut ofl could never
pide the crime that they had committed. Exccution, however, incurred no such continuously
stigmatizing effect but meant to eliminate the criminal from the community entirely.

While execution was intended for what the society considered the most heinous of
offenses, its methods and severity varied greatly due (o both crime and social rank. The swifiest
and least painful method, beheading, was reserved for only the highest ranking members of
society whose families wished 1o save themselves from the disgrace of an exceution, The next
most common method, hanging, was viewed as a much more delaming method of death.
Hanging (or garroting, n some arcas) was usually used for convicted arsomists, thicves, or
murdereis. More extreme erimes were ireated with more extreme death sentences. Adultery,
murder of onc’s spouse, or infanticide could be sentenced with being buried alive heneath the
gallows. Child murderers, adulterers, and heretics could be drowned by having their arms and
legs tied behind their back and being thrown in a viver. Witches, herctics, sodomites, and
forgerers could face the sentence of death by fire.'> While the {irst and penultimate werc usually
reserved for women, the latter could be used on cither men or women. Reserved for MCR were
the sentences of breaking on the wheel, quartering, or dismemberment. These extreme
butcherings were only performed on those the socicty considered the most horrible of coiminals
--serial murderers, traitors, or regicides." Those convicted of ireason were usually given the
worsl of punishiments, which could be as extreme as hanging, disembowelment, castration,
beheading, and finally quartering all in one sentence.' Each method conld be made either more
or less extreme by the addition of other punishments 1o the sentence (such as mutilation} or by
the means which the criminal was taken to his or her death, The culprit could be dragged to ihe
site of the execution or pinched on the route with red-hot tongs.'6 All of these methods usually
eniailed a grand and meticulous cercmony wherein a procession was led dowa a symbolic route
{arranged around the scene of the crime and other significant locations} and interrupted by
setmons, prayers, and various declarations of guilt. Thus, contemporarics describe them not as
the brotal, senseless messages ol power seen by modern eyes bul as dignified cducational events
adbening to a strict ritualized format,?

Such statements about the cducational and dignified nature of these bloody spectacles
immediately bring to mind the question of what was the purpose of these punishments. Why was
such paia heing utilized in the name of justice? As with all issucs of historical nguiry, the answer
15 cntangled and multifaceted. An oft-discussed theory is that they were tools wherein the state
could bloodily shiow that they held the power not enly (o make rules bul ko enlorce them.'® Afier
a convict was whipped or branded in the city of Amsterdam, they were expecied to kncel before
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the judges ang thank them for their kindness and righicousness; such phenomenon exposes that
the intentions of the judges may indeed have been to cement their own power.'? Another
explanation which centers upon the intentions of the courts speculates that these gruesome
speciacles were meant to act as delerrents {or any future crime. Not only the docs the public
naturc ol these events support this theory, but documents such as the 1461 Council of Sirasboueg
explicitly state that “the sight of misery would produce anxiety and fear, so thal many a person
would refrain (rom stealing because of it, from fear of being hanged (00."?" While these court-
centered explanations undoubtedly do have validity concerning the intentions behind these
punishments, they do not suffice te explain the exact and differentiated methods in which pain
was implemented.

The varied and specific punishments carved upon the body of the conviet testily fo the
{act that the judges intended to announce the crime of the offender and symbolically recreate the
sin in order to achieve retribution. Except in England, the community had been marginalized in
the court process due to the fransition from the accusatonal ta inguisitorial process; thus, a great
portion of their knowlcdge of the crime came from the punishment inflicted on the criminal.?!
Most simply, such a phenomenen can be seen in the rituals of the pillory, whipping, and
mutilation. Those condemned to shaming were accompanicd by some symbol of their offense
and the mutilated man or woman was forever marked by a deformity which signified their crime.
The penalty of mutilation alse serves as a poignant example of symbolic retribution: the
offending member was in turn punished for its blunder. The community was thus able fo know
the truth of something that the socicty considercd a “scerel” and individuals such as false
beggars, dishonest food-dealers, or slanderers would be marked to caution the community.2? This
practice ol utilizing the body Lo tell the crime is even more vividly scen in the practice of
“multipie deaths” wherein the offender was killed in the manne specific to cach of his erimes.
For example, Wilham Wallace was 1o be killed three times, by quartering, burning, hanging, and
{inally disembowelment, each corresponding to a different crime committed against the English
crown.* Beyond the explanatory nature of these extreme punishments, they alse harkened back
to older medieval notions of equal retribution as these crimes were considered the most heinous
and therefore their punishments the most extreme.?® The symbolic ritual procession toward the
punishment {most oficn cxecution) also served to tell the crowds of the details of (he
punishments and likewise crall a spectacle of equal reliibution by parading by the crime sight
and assigning specific punishmenis {such as wearing a dead bull’s skin to the site of execution}
to particular criminals.

These explanations net only equate the body in pain lo clay upon which the authoritics
imprinted their power and tortured as a means to instill fear but also, as Katherine Royer states,
“ceducing him o a body that sceved simply as a symbol of his crime.™ Considering the tangled
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web ol religious iconography and theology on the matier of pain, these ihrec explanations may
aol suffice 10 explain all that was inherent o the medieval penal punishments. Just as Christ’s
plood, e life force spilled from the pain of judicial pumishments had the ability (o heal in the
minds of medieval spectators. A crime not only lainted the soul of the offender himselt bui
prought @ certain type of “miasma™ to the community as a whole.2 The medicval anxicty of an
mproper death 18 vividly seen in their fear of a sudden, unconiessed deaih. This viewpoint is one
(hat must have likewisc applied to the penal system in the sense that even a criminal’s death must
accur with all ends “tied tight. "2’ One practice which reflects such a desite is the “last supper”
held before an execution wherein the judge, executioner, priest, and offender would all gather for
4 meal in order 10 make peace with ecach other.® The feac of the stigma associated with such
violence 18 also reflected in the medieval community’s attitude toward the exccutioner. Beyond
executions, he was responsible for removing dead animals {rom the town and cleaning sewers;
he thus never traly [reed himself of the stigma associaled with inflicting death and torture in
exchange for money. For this reason, he was expecied 1o live outside of the community, wear
special garments, and marry within his own circle ol exccutioners.?? Such sentiments are further
reflected in the site of executions, all of which were held beyond the city walls.® By hosting
such events, however, the hope was that God’s anger with the offender may be diveried from the
community at large.®! Further, the offender’s proper death could lift the miasma that tainted both
his soul and the community iself.

i1 such a taint surrounded exceutions, only the proper method of death and the criminal’s
compliance with community expectations could sunctify and cdify this spectacle of pain. The
oifender, alihough new known to the community as a horrendous sinner, must thus exemplily the
good thief and play his part in the theatre of salvation. After Pope Clement V issued the papal
bull in 13)2 all courts were required to ofler a condemned criminal confession to a friar or pricst
who was waiting al the scaliold ¥ Just like the good thief crucilicd beside Christ, this criminal
was most likely a lifclong sinncr. [n the {ashion of this thicf, however, the power of Christ gave
even the most depraved sinner a chance lo confess and redeem himself, The bad thief, however,
tepresenied the other cxtreme of this culture’s antitheses of pain: the unrepentant man
expericnced his pain as a forctaste of the fircs of hell. If the criminal were (o humbly accept bis
punishment and properly give his confession, this could lend a sort of “mystical meaning” to the
death—cementing the admitled guilt without the opportunity to commit more sin and thus
ensuring a less damnable afleriife.3 Afler the confession and just before deaih, the criminal was
olten encouraged 10 give a speech of remorsc, begging the forgivencss of those he hurt, thanking
authorities, blessing the spectators, and promising to intercede for those offeaded in the presence
of God. The present priest would thus give a sermon, edifying his words, praising the change of
heart, and utilizing the event as an example of the grace offered to all repented sinners.? In this
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sense, punitive pain was more of a public spectacle concerning salvation and damnnation than a
festival of fear’é The scaffold could thus become the hattleground seen in contemporary Ars
Moriendi in the most exireme sense, wherein the doctrine of absolution for repented sinners al
death was at its most heightened exampie 37 Surprisingly, this could mean that while the pain and
gore of the experience could disgust the viewer, the process of seeing a heinous sioner con fess
his crimes and receive absolution could be comforting to religious sentiments. ™

This mode of dying well was viewed with padticular digaity by the community, who thus
saw the offender as a quasi-martyr. If he or she approached their death with humility and thanks,
lie was seen as one who not only purged himsclf of his crime but also cleansed the conununity of
the sins that he had commitied against it. Conjoined with the sentiments on the mystical nature of
a death immediately aficr confession and doctrines concerning the pain in this hife that would
contribute the betterment in the next, the one-time criminal could then also intercede on the
community’s behalf as he or she now sat in the cthereal realm. For this reason, the vestiges of
pain left behind alter the exccution {blood, boncs, rope, etc.) were then coliecied by the
onlookers. Some magistraies actually aliowed excoutioners 1o celiect the blood of the criminal as
it was believed to help the il if they drank it; likewise, bones were collected and viewed as relics
of the dead criminal ¥ Such practices immediately call to mind medieval artwork showcasing
Christ suckling sinners with the blood from bis wounds or saint’s relics cnshrined in
Cathedrals.® Thus, the measures of punitive pain may indeed have served the secular courts, bui

they were also capable of clevaling a criminal to the realm of the blessed.

If the crowd could view the spectacle of death in such a purifying manner and the
criminal himsell as a martyr, it is also possible that spectators internalized the cvents as religions
symbolise. In 149), a Holy Mountain was built ncar Milan, ltaly. Here, pilgrims would traverse
through 45 churches wherein they would sce life-size reenactments of the Bible’s most notable
events in the tale of salvalion—from (he creation to the incarnation. Upon reaching the top ol the
mountain, visitors were then confronled with over 600 life-size dolls adorned with real ha,
clothing, glass eycs, and props that portrayed the passion. This harkens to devetional writings
that call for believers to put themselves in “direct and imaginative contact with the people and
events of the passion.™! Much ike the painted altarpiece, community plays, and devotional
woodcuts, such objects invited the spectator to utilize symbolic recreations as a space for
imaginative deployment in visualizing Christ’s passion.™ This imaginative devotion would place
practitioners in a direct relationship with the suffering Christ and give them a deepened
approciation for pain and the religious possibilitics it could cniail. Arguably, however, only
marlyrs could truly imitate Christ and comprehend Lhe pain Christ experienced during bis
passion.4? There is a divide between the extreme pain of such a torturous death and the lives of
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{he average medieval Christian; for these believers, the act of truly amalgamating their everyday
exXperiences with such a narsative may have been a difficult process. Thus, the theory that the
spectators of an excention ulilized the ritval as a point of imaginative devotion is not only
supported by the view of the “good thief™ as a martyr but also the multitudinous encouragements
(o use images of the passion as a departuce for devotion.

The art of the 1400s strongly reflects this connection between execution rilvals and
religious devotion. When comparing images of the crucifixion made for religious devotion and
secular images of those execuled on the wheel, there is a distinel and direct resemblance between
the thieves beside Christ and the limbs broken in the punishment. This shows that either in a
religious narrative or in the judicial sphere pain can bring about two things: penilence or
impenitence, redemption or damnation.™ Such connections are poignant because the medieval
viewer would be famiitar with both of them, hinting at the recollcctions and references the
viewer would have experienced when viewing cither enc. Through methods such as this, the
scholar sees that sacred hisiory was connected to mundane life in nuanced ways, and belicvers
themselves could have made the devotional connections between holy spectacles of pain and
those that they expericnced in their lives. ¥

While pumlive pain itself shows many reflections of the religious aitiedes toward the
sensation, the religious utilization of pain also (estifies fo the fact 1hat such torturous methods
were viewed as a means of repentance in purcly theological terms. Before the sixth century,
Christ’s image was as a majestic and powerful ruler while the passion was viewed more as a
victory than a narrative of sulfeting. Emerging in the eleventh contury, however, an cver
increasing concern with Christ as a human and his passion as a spectacle of pain and sacrifice
came to dominate religious iconography and thought.®® Likewise, Christianity in antiquity tended
to view martyrs as impassible due to divine grace; in the late middle ages, however, their pain
became amplified in order 10 appeal to the human pain of a growing scct of ascetics.”? As Bert
Roest explains, “The bleeding human body was henceforth central: il was what Christ and man
had in common and was the sctual baitlefield upon which the salvation of the soul was
contested.” The profusion of humanizing artwork of the event and the cver-growing field of
martyr literature in the later Middle Ages also testifies 1o this growing tascination.% Enforcing
this growing sensation of humanization was the emphasis the church placed on penance in the
Fourth Lateran Council of 1215. By mandating yearly penance, this council cemented contrition
as the driving force of lay spirituality and the nucleus by which to conform to the sulfering
Christ and participate in his salvation.s?
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This trend of pain as a means of religious devotion had both its common manilestalions
and its oxireme adherents. Men such as Williasn of Auvergne said true repentance actually entails
the emotions ol fear, stame, pain, anger, indignation, abomination, expulsion of horror, batred,
and finally the defestation of the sin¥ Yet emotions were not the commoner’s only means of
subscribing (o the growing cult of human repentance: they could participate in ynass pilgrimages,
witness the multiplying miracles, of partake in the blogsoming area of devotional literature.® T is
andoubtablc that some of these devotional items adhered 1o the formuta of encousaging believers
10 deploy their imaginations to scones ol the passion, contribuling o growing sentiments about
fhe possible meanings inhercnt in cxecutions. This focus on pain s also inherent in the devotions
such as counting Christ's drops of blood or strokes of the whip and matching them with
Paternosters and Aves. This meticulous obscssion of the relation between somatic pain and
religiosity could aot have cluded the punitive spherc.

Some sought a more extreme path than mere cmotions and Imaginative devotion and
utilized actual physical pain for the same repentant and pious means. Saints and myslics jumped
into ovens or icy lakes, drove knives or needles into their skin, whipped or hanged crosses on
their backs in order to caricature of Christ's suffering * When a Dominican had a vision of his
friend Lukardis of Oberweimer, she was placed on the crucifix as Christ while his other
companions represcented as the two thieves. God then informed im that it was Lukardis who was
identificd with Christ because it was she who had suffercd the most.’> Even pain that wasn’t sell-
inflicted, such as ilincss, was scen as 2 means 1o suffer in the name of faith. Alpais of Cudot,
Llsheth Achter, and Catherine of Sicnna all spoke of curing their illness as a “temptation.™® In
return for such picty, Catberine of Sieona had visions of Christ nourishing her from his wounds
& familiar sentiment as those toward the blood spitied from the sulfering in the penal sphere.”?
Beyond individual ascetic devolion, the Tralian peninsula saw bands of wandering penifenis
flagellating themselves in order to repent for their sins and those of their communities.**

While the moder cye could view such practices as the denial of the body, (hese
practitioners would have seen it in a much more positive light; hy controlling, disciplining, or
torturing iheir Mlesh, thesc penitents believed that these practices werc an clevation of their flesh.
By suppressing their flesh in this way, ascetics could focus on the other half of their being—the
spirit. This ascension to their spiritual nature thus allowed these mystics 1o achieve divine union.
‘The result of these painful processes was ihus costatic, if nol erolic, and filled with the bliss that
cluded the human condition in 1ife.’? As the production of ccstasy from pain in this scenario
andoubtedly proceeds lrom the conscious will to cmbark upon it and pursue it with a
systematized goal, it is doubtful that this mystical elcment pervaded the criminal’s suffering. n
the vein of penal punishments, however, there is a similarity insofar as ascetics also ulilized these
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piijﬂfl.ll peactices i order to purge themselves of committed sins. Likewise, both could also profit

from pain by gaining merit in the lires of purgatory—the body which suflers in this life could
gain favor in the next.%

[n the medieval peried, there were a plentitude of ways te profit from the pain that was an
integral and immutable aspect ol the human condition. Focusing merely on punitive pain, one
can sec that these punishments were used with a vast array ol imtentions—sceuring the power of
lhose in charge, deterring spectators from ccime through fear, iclling the community of the crime
commitied, and symbolically attaining reiribution for the offense. Yet for those steeped in
medicval culture, pain was a sensation salurated with religious meanings with the power te both
purify and save. For this reason, these secular explanations of the ntentions and meanings
behind the spectacle of painful punishment cannol be cnough—the autherities, the offender, and
mast of all the community of onlookers would have viewed these measures with greater depth. 1f
Christ’s pain could free humanity and offer the hope of salvation 10 all, wouldr't every man's
pain have religious value? Supporled most poignantly by the ascetics of the late medieval period,
one can come to view the pain of judicial punishments as a theatre of salvation and damnation—
4 means by which (o purge the community and criminal of a sin committed.
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[ DEFENSE OF THE MOLLY MAGUIRFS: THE CAPITALIST EXPLOITATION OF IRISH
[MMIGRANT LARORERS IN THE PENNSYLVANIA COAL MINES
Riitry Wik
| N’['lt(}l}UC'l‘ION
On June 21, 1877, twenly Irishmen were hung at the gallows in Pottsville County,
pennsylvania. The men were exceuted for their alleged participation in a violent underground
Urgauization of Inish-Catholic coal miners known ag the Molly Maguires, responsible for the
urders of fifty Railroad superintendents and executives. It was the largest civilian cxecution in
american history, speatheaded by the President of the Pennsylvania Reading & Railroad
Company, Franklin B. Gowen, who hired the Allen Pinkerton Detective Agency to infilirate the
organization.” At the time, the execulions were hailed as a trivmphant end 10 a “reign of terror” in
the coal regions—but in reality, the investigation, trials, and prosceution of the Molly Maguires
was a cotrupt campaign by Gowen 1o deier organized labor, equate unienism with ferrorism, and
maintaia a capitalist monopoly of the Anthracite coal region.?
Because of the extreme secrecy of the organization, no direct evidence exists of the Maolly
Maguires; however, their motivations and actions are best understood with reference to a
iradition of Insh-agrarian violence in response to unbridled capilalist oppression, the mass
emigration of lrish during the Great Famine, the anti-lnish mentality of American *nativists’ upon
their arrival, and the dangerous and exploitative conditions of the coal mining communities
where they settled. The Molly Maguires were by no means ‘innocent’—they employed violent
tactics of inlimidation and assassination to attain their demands; however, they were desperate,
impoverished, and angry men, who realized that their low socioeconomic status as Irish-
immigrant laborers couid not defeat the capitalist machine through passive means, Though (he
Molly Maguires failed, they were al the forefront of the American labor movemeni—Iheir
steadfast delermination {or fairer wages, safer working conditions, and the right to unionize
continues to be fought for and achieved by laborers today.

Tur HiSTORY OF [RISH AGRARIAN VIOLENC:

The tradition of underground, Trish-agranan violence heavily influenced the tactics of the
Melly Maguires, and 1s rooted in the brish Catholic response o despotic British control of lreland
in the 16" and 17" century, and the enforcement of divisive Penat Laws that sought fo
discafranchise native Irish Catholics and maintain Pratestant control of the region Despiic the
fact that over 75% of the Irish population practiced Catholicism, the Ponal laws imposed severe
regulations on the political, social, and economic rights of Irish Catholics, and created an abiding
sense of scparateness and persecttion at the hands of the government.? Penal statutes
implemented in 1695 denicd Cathelics the right to bear arms, and forbid them from traveling
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overscas fot cducation and teaching in local Irish schools. This severely limited Irish Catholics’
opportunities for intellectual advancement for gencrations, restricied their contact with global
atlics, and made the possibility of retaliation (without weapons) more difficult to organize and
enforce. The Bishops® Banishment Act of 1697 forced members of the Cathalic clergy io lcave
Tretand within the year; an additional 1704 statute forced the remainder of Catholic priests and
bishops to register with British avthorities {those who failed to do so were castrated), limited
parishes to one priest, and forbade the entry of future clergy.’ Thus, Prolestantism dominated the
region through intimidation and force; it institutionalized a prejudicial system and imposed
violent political sanctions to deny Irish Caiholics the right to religious freedom and weaken the
influence of the Catholic Church.

The tactical suppression of frish Catholics by Protestants cxlended far beyond he
religious realm, and enforced harsh restrictions on their property rights and cconomic {recdom.
in 1704 “The Act to Prevent the Futther Growth of Popery” was passed, which prohibited
Catholics from purchasing property or signing Jeases for mote than 31 years, forced them to
jease the poorest qualily land, and did not allow them to inhierit land (rom Protestants of
Catholics.6 Furthermore, the Act disinherited Protestant women who married Catholics; this
discouraged bipartisan intermingling and unity, and removed the possibilily of social and
cconomic advancement through marriage, Catholics were denied representation in local
government; they could not join Parliament, the army, of civil services, and in 1728, 2 British
statute denied their right to vote entirely. Because of these severe resirictions, frish Caibolics,
once respected landowners and elite members of society, found themselves at the bottom of the
social, cconomic, and pelitical hicrarchy, faced with 2 lerrible choice: conform (o Protestantism,
or lose their power, tights, or lives cntirely. Laws were implernented as incentives for religious
conversion: children who converted gained sole interitance of their parents land, which allowed
English Prolestants to overcome familial traditions of Catholicism.”

Despile the perscoution and poverty of irish Catholics at the hand of the government,
they maintained tremendous strength and a wradition of defiant unily in their local communitics.
There was a monetary reward for the killing of pricsts, yet Irish Catholics—clergy and parish
members alike—responded with fierce bravery and determination: they continued to practice
their faith in secrecy, and responded with violence to ward off *pricst hunters’ in the [rish
countryside.® Though some of the Penal Laws were revoked in 1793, they created extreme
poverty and a ‘land of peasants’ among Irish Catholics that would last for generations. In
response to this oppression, [rish Catholics developed a steadfast resolve for political and
religious rights in the face of persecution, and several secret, radical, agrarian liberation sociclies
emerged in the 17% and 18" century.
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Among these groups were the Defenders and Ribbonmen (an outgrowth of Defenderism),
who formed in the eighteenth century in oppesition fo Protestant Orangeism that sought to
epress Itish-Catholic demands for Emancipation. Like the Moliy Maguires, both groups
cmpred exireme secrecy (0 retain the strength and existence of their movements—Tom
Garvin's account of Pre-Famine Ireland explains:

The secrets of the seciety, the names of its leaders, its methods of goverament and of
action were far more suceessfully concealed than those of any other oaib-beund
combination among the Irish people. This was due, primarily, 10 a wise precaution
among keeping books, documents, or records that would reveal information il Lost or
seized. In (his respect, these peasant conspirators. .. the morc or less uneducaled
Ribbonmen have shown themselves to be more skilied in the methods of secret
conspiracy than the more cullured class of their countrymen. ¥

iike the Motly Maguires, historical narratives of these groups are widely disputed—most of the
primary evidence that exists is Irem the trials of suspecled members, overseen by biased
Pretesiant judges and courts. Despile these limitations, historical speculation generally purports
that members were Irish Catholic laborers, clergymen, schoelieachers, and ale-house keepers,
who employed passwords and met in secrecy to plan cevolntionary acts.'

The groups were notorious in the Irish countryside, and became scapegoats for the
political motivations of Proiestant landowners: On April 8, 1861, a landowner in Donegal, John
Georpe Adaiy, evicted 47 Lrish Catholic families trom his 12,0000 acres of land—he claimed his
tenants were Ribbonmen who had murdered his sheep, but in reality he sought te gain {ull
control of the land. The events became kaown as the “Sheep Wars', and historian Kevin Kenny
explains: “[Adair] had a peculiar capacity to detect Ribbonism in every instance of rural
discontent, however slight, that came Lo his notice™."! Thus, Trish Catholics were often treated as
disposable—subjecled to the lowest quality land, and evicted at the whim of greedy landowners,
By understanding motivations of the Ribbonmen and Defenders, the Molly Maguires’ strategies
can be framed in light of their Irish ancestors—they faced extreme perseeution and poverty in the
American coalmines, and drew upon the suceessful tactical violence and secrecy of their
ancestors in response o oppression.

The majority of Irish Cathelics in the eighigently and nincteenth century were
impoverished peasants, who relied heavily on the cultivation of potatoes for [oed—it was
nulritious, and grew well in the poor quality soil they lended. As a result, the Great Fainine of
1843 ulfected the Irish peasantry more than any other European group: “Everything depended on
how the government responded to the crisis. But lreland did not have its own government;

insiead it was niled by Britain as a colony™."? The Great Famine was caused by a fungal
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inlestation, which cansed the enlirety of the potato crop 1o rot and decay—but scicntific rescarch
was ot advanced enough o recognize the causc of the blight, and despotic British rulers
attributed the mass starvation of the Irish-Catholic peasanisy to divine will, and famine ensued
with mirimal government intervention.

The Great Famine reduced the Trish population by onc-third, and Kenny explains it was
“onc of the greatest demographic disasters in modern history™.® The lnish peasaniry who was
most affected by the blithe was faced with a lerrible decision: flee their homeland, or remain and
starve to death, Treland did not have cnormous industrial cities ot opportunitics for labor, and
many peasants were forced 1o sell their animals and {ew possessions in aticmpts to atford the
journey to America or Britain—knowing, in all likelihood, that they would never refura:
“Between 1846 and 1855, more than one million Trish people died of starvation and discase and
another (wo million lefl the country, three quarters of them for the United States™ " The Molly
Maguires were among this wave of [rish-Catholic inwnigrants, and arrived in America as
impoverished, uneducated, and unskilled laborers, desperale for income and opportunity.

Teit: RISH IN AMERICA: THE CAPITALIST AND ‘NATIVIST RESPONSE
The wave of lrish immigration coincided with the Industrial Revolution i America, and

capitalists took full advantage of the influx of immigrants who were willing lo work for meager
wages in the most dangerous conditions. This was decply apparent in Pennsylvania, where the
emergence of canals, Anthracite coal and Railroad expansion had turned the castern scaboard
into a booming Industrial economy: “the anthracite disiricts appeared quite tiny . .but these
denscly packed fields containcd an estimated twenty-iwo billion tons of anthracitc coai™* (53)
Between 1820 and 1815, anthracite sales increased from 365 fons fo 33,393 tons per year
—<“expanding production was possible by simply hiring more hands to raisc the coal”.'é Though
capitalists benefited [rom the cndicss supply of laborers, the influx of immigration angered
“nativist® Americans, who perceived the Trish as a major threat lo the social and cconomic
hierarchy of the time, and sought to limit immigrants’ opportunitics for agvancemenl. As a result
ol centuries of English-Protestant repression and the dire indigence of Irish peasants in the Greal
Famine, the Irish-Catholics that arrived in America were the most impoverished Furopeans that
Amcricans had ever met. They arrived as wneducaied and unskilled laborers with no marketable
skills, 2nd Aati-Irish nativists distoried a history of oppression and fack of opportunily and
attributed it to an innate lack of intelligence and weak character of the frish culture. Nativist
propaganda depicted the frish as unskilled, unintelligent brutes with no capacity for intellectual
advancement; employment ads stipulated that ‘No Irish Need Apply’, and there were widespread
itmages of the “wild Trishman’ who drank excessively and was only capable of physical labor.”?
The majority of Irish-Catholics found work as domestic laborers and formed the lowest ¢lass of
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whites In America, subject to the extreme bigolry of elite white Americans: “their tasks so
closely resembled those pesformed by free and enslaved blacks that they were often called
pigger Irish’, while African Amcricans were somefimes referred 10 as “sinoked Irish’.”8

This discrimination was not merely imposed by nativist whites, but those of Irish ancesiry
(hat hod emigrated caclier and sought to distinpuish themselves from the new wave of Irish
prasants: “In the 18" century America, Presbyterian immigrants rom Ulsier were knewn simply
¢ ‘'the [cish’, bul when massive numbers of Catholics began to arrive from lreland aflter 1809,
Ulster Americans needed a way of marking themselves as different from these vascemly
pordes”.'? Promunent American leaders such as Andrew Jackson and John C. Calhoun cast off
(heir rish heritage and referred to themselves as simply *American™—thus, the emergence of a
hyphenatcd ‘Trish-American’ idenlily became synonymous wilh a lesser, ethnic, working class,
and furthered the sense of scparateness among immigrant laborers in the New World 2 An 1830
jesl explained: “Paddy arrived sn America to find that not only were the streets not paved with
gold—there were not paved at all, and he was expected to pave them™,2!

Despile this nativist rejection, “the Irish did not become less energetic, for they were the
great Jabor resource of what had grown to be the country’s paramount industrial center. .. they
wined theit energies into their own subcuiture and built a paralicl sct of Insh Catholic
institutions”. 2 Among these institutions was Lhe Ancient Order of Hibernians (AQH), an [rish
Catholic fraternal organization founded in 1836 with its headquarlers in Pottsville County,
Pennsylvania. The ACH provided protection and served as a philanthropie, social organization
for loish-Catholics across the United States. 1n the 1840s and 1850s, the organization supplied
guards 1o protect Catholic churches and meetings following a wave of Anli-Catholic riots where
countless churches were attacked and burned to the ground 2 [rish immigrants setiled heavily in
the mining communities of Pennsylvania, and their participation in the coal mining and railroad
industry allowed members of the AO1 to nelwork and expand with [rish-Catholic immigrants
goross the country: “The railvoads the countcy’s primary communication system, and the Irish on
them, in an informal but very real bonding, related to one another across great differcnces™ ™
This national communication system proved vital to the tactics of the ACH, Moily Maguires, and
labor movement as a whole; miners and railroad workers were subjected to long hours, poor
wages, and limited safety regulations—they were able to coordinate national sirikes against
capitalist Raiiroad owners, and developed a colleciive identity that distinguished them as lrish-
Americans in the 19" and 20% cenluries: “identification with the working class and the commen
people of democracy” 2
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CORRUPTION, EXPLOITATION, AND POVERTY IN THE PENNSYLVANIA COAL MAMNIS

This collective identity was pacticularly evident in the miniag communities, where
tymomical rmiboad companics cortralled every facel of Irish lahorers® lives, ani systematically
reduced miners’ labor to indentured servitude, The dangerous canditions and lnck of safety
regilatsons in the mines, akong wilh the oppressive malure of the company stores formid the basis
of the miners’ grievances, and compelicd the Molly Maguires to take aclion against their
capitalist oppressors. kn the quaner century befiace Wortd War 1. there were over 75,000 fatalities
an the U.S, railroads, nnd the Extality rate in the coal mines was triple thal of the United
Kingdom.2* Marc Linder explains:

[ There is] a close relationship between he seemingly limitless expansion af cailalism
arnd It e ihess suboedination of all activities 1o the criterion of profiabibty. The
menomaniacal drive 1o reduce production costs on which LS. capital's successil
“stnupgle. .. for an international industrial supremacy” and conguest of the world market
Binged was in lange pant made possibie by o stupendous loss of e

Miners’ familics were required (o live in housing communitics owned by the Railcoad Company,
where they were charged cxorbitant rates for rent, healthcare, education, and mining teols, and
were forced to shop at company stores that charged 25% higher than other retailers.?® The
Financial Crisis of 1873 furthered the power of Company Stores; there was almost no us.
monctary circulation, and Henry Frick devcloped a credit system among Philadeiphia
wholesalers that allowed the Railroad to gain complete financial control of the miners.? He
introduced ‘Passbooks’, in which miners' (and their familics”) cvery purchase was recorded and
automatically deducted from their paychecks. Currency was replaced with *Scrips’, which were
coupons redecmable for merchandise at the Company Stores, and completely eliminated the
financial freedom of miners: “the condition which forced people 1o buy cverything froma
postage stamp to a coffin from their employer.. rankles in the flesh of those who were compelied
to submit to it”.

Irish laborers cntered the mincs ag young as eight years old out of social and CCONOMIc
necessily; oftentimes, their fathers were killed in 2 mining accidenis and they became the sole
providers of income for their families. If a miner died and his family could not afford the rent,
the Railroad Company cvicied them immediately from their homes—thus, the Trish laborer
entered the mines daily fearing not just his death, but the fate and security of the family he left
behind. Among the most dangerous jobs in the mines was the Fite Boss, who was sent into the
mines first to detect the presence of methane gas and black damp, which indicated an oxygen
deficicney unfit for survival. To test this, fire bosses burned a hemp rope that would glow in the
presence of methane, bul because the flame was nol enclosed {prior to the invention of safety
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(amps) this ‘safely measure’ was olten the cause of fatal explosions.?! Another risky job was the
shotfiees, who was responsible for drilling holes inio the walls and setling oft small explosions to
plast the coal loose. The shotfirer would yell “Fire in the holel” prior to detonation; if the holes
wore 1ot drilled to the proper depth or other miners were in the danger 2one, the results wete
often catastrophic.’? Miners quickly learned the subtleties of life underground—first and
jorcmost, never kitl a rar. Rats avoided areas with gas and black damp, and would run towards
arcas of the mine with clean air—some miners also belicved rats could tell if a roof was
unstable.?’ Miners would *sound the roof” as they dug through the mines and placed timher
beams to support the cxcavated arcas (called "gobs’); 2 hollow sound indicated weak structural
support and the possibility of a collapse, and miners had to stop leading coal and immediately
correct the problem. Because nuners were required o hal 16 lons of coal per day, any structural
jssues meant 4 longer workday; if a cart tipped over with a load ol coal, miners were required lo
reload the caticety of the coal for no addilional pay. Miners were encouraged to work quickly
and cfficiently, and superintendents ofien overlooked salety regulations in favor of productivity.
in the event of aa accident in the mines, a whistle was blown through the community Lo indicate
disaster or near disaster—families would gather outside the mines, and hope their loved ones
soevived the day. ™

Despite the oppressive conditions miners faced on a daily basis, Irish laborers recognized
(hat they would Tind no relief among higher powers—there were almesi no Irish barons to
advocaie for them in the Railroad and Mining indusiry, and “unlettered company power was
rampant legaily and in the ideology of the time™¥ An 1860 report commissioned by the
Delaware and Hudson Railroad Company explained that they would “eesist to the end, and af any
cost, every atlempt, by combination of working men, to dictate the manner in which its business
shall be conducted”—ithus, the Melly Maguires emerged in response to the totalitacian rule of the
capitalisi monopoly, and resolved 10 resist to the cad, at any cost, every attempt, by combination
of railroad and mining executives, Lo dictate and exploit the lives of Trish-Catholic laborers.

The oppression of Irish-Catholic laborers in the anthracite mining commumities paralleled
the exploitation of the Irish peasantry under British rule—Harold Avrand expigins:

An ofien absentee landlord, i this case the mine operator, enjoyed the privilege of
arbitrary ¢viction. He exploited his employees with the ruthlessness of the old landlord's
agent. Profestant Welsh, Scotch, and English miners maintained a monopoly over the
more fucralive positions inside the productive system. The Irish immigrant responded in
the old-1ashioned way by invoking the familiar name of Molly Maguire.?’

The nume ‘Molly Maguire’ was derived from an frish story tale of a Catholic peasant woman in
[reland, who faced eviction afler the death of her husband. The story porirays the extrome
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economic and social divide between elite landowners and unskilled laborers: “The peasant tilled
his plot of land and carned his daily bread by the sweat ol his brow. The times in which he lived
were, lor the most part, nol his fricnds, nor were they his co-teligionists...1 I had ae hold upen
the land, he simply sutfered to live” ¥ Like the peasant in the tale, the miner did not sec the
benefits of his labor—he was merely part of the industrial machine, whose individual worlh was
valued at the 16 tons of coal he produced per day. The story explains, “A peasant dies and
instead of he tenancy passing 10 his son ot his widow the weeping moutners were thrown upon
the roadside cre the body of the dead had been long consigned to the earth™ 3 Miners related to
this struggle; they were freated as disposable laborers, whose death was a mere side effect of the
American Industrial boom. In the tale, Trish-Catholic men gathered in defense of the widow;
“with hearts big enough to think of others people’s troubles as well as their own”, they donned
blackened faces, and went to her [andlord’s home in the dark of night and demanded hat the
widow kecp her land and home. Fearing for his life, the landlord submilted to their demands,
and the widow and her children lived in peace, “for no plantet dared to {ake the farm aftec”
The tale of ‘Moily Maguire® provided members of the AOH with a colicctive ideality as
‘vebels for a cause’: “Tn the absence of a responsible labor orgasization Lo contend for their
rights, the miners fought injustice with violence” 4! Following ihe tradition of the tale, the Molly
Maguires of the Penngylvania coal regions donned blackened faces, and approached hated
railroad executives, superintendents, and mine besses in their homes and streets in the middic of
the night. They posted ‘collin notices’ 10 intimidate the men, which included images of coffins
and skulls, and explained that failure to meet their demands would result in sudden death; these
notices wore elfective because their threats were carried out, and cstabhished 2 fearful precedent
to submit to demands or face death %2 They also used the Pennsylvania counlryside as a resource
for exceution; they approached their fargets in the dark of the night {oflen on a walk home, when
they werc alone and unarmed), shot them, and fled into the mountains where they could not be
scen or cavght. These factics created a widespread fear of Molly Maguires among capitalist
exceutives, and the sociely cobraced their notoriety as a mechanism (0 propagate social und
political power."*
The Molly Magnires relied on a system of national scerecy, loyalty, and recipeocity: “The
Irish political tradition is onc of chieftains and tnbesman, of lords and liegeman, of ieaders and
fullowers. The Trish viewed politics as a hierarchal system in which loyalty and service were
rewarded with patronage and protection”* Because of the extensive cotmmunication network of
the AOH, the Molly Maguires recruited men from difterent regions 1o carry oul the murders. This
allowed miners to seille personal grievances against local mining exccutives without fear of
suspicion by members of their local communitics, and by carrying out the murdcrs in other
regions (whether by volunteering or command), members gained rank and respect for their
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allegiance 1o the organization. Because the Molly Maguires were an underground socicty,
embers relicd on secret passwords and quarreling toasts o recognize one another. These
changed every theee months, which made it difficult for outsiders to distinguish the phases as
-Molly Maguiccisms’—new passwords were disiributed by the body-master of the

“paich” {regional division), and if someone aftempted 10 gain access with an old code, it was a
warning sign that they were not to be trusied.

FRANKLIN B, GOWEN & TUR ALLEN PINKERTON DETECTIVE AGINCY'S INVESTIGATION

By 1873, Franklia Benjamin Gowen, the President of the Philadelphia & Reading
gailroad Company, owaed over 125,000 acres of land in the Pennsylvania anthracite regions;
Gowen and his associates controlled 28% of the coal-mining industry, and blackiisted Union
Jeaders whe protested wage culs.* Gowen enlisted the Allen Pinkerton detective agency (o
infiltrate underground labor organizations and prevent the rise of further unions that might
compromise capiialist gains from the Railroads and coal-mining communitics. Though Gowen
was aware of three underground organizations responsible for a wave of violent attacks in
pepnsylvania, he issucd a memorandum declaring a manhunt for members of the Maliy
Maguires: What we want, and whai cverybody wants, is 1o get within this upparently
impencirable ving. .. 10 probe 1o its core this festering sore upon the body politic, which is rapidly
knowing into the vitals and sapping the lifc of the community” 7 Hans Ulrich Wehler explains:
“By delining deviants. ..as the proverbial “negative other’, the dominant majority actually uscs
them 1o define iisell. . the strength the majority’s sense of togethemess and someness™ ¥ By
attributing the eatirety of vielence and terror in the Pennsylvania coal mines to the Trish Catholic

Meolly Maguires, Gowen portrayed himsell'as a “peacekeeper” in the mining communiiics

despite the fact his corporation’s greed and carelessness had resulted in the death o thousands of
miners.

Gowen's wealth and high social status was vital 10 the sueeess of s counier movement;
he appealed to the safety and wellbeing of Pennsylvanians in his campaign against the Molly
Maguires, and was depicied as a hevo for his efforts. The resource mobilization theory explains
that in order to appeal Lo isolaicd adherents, movements must “link names of impertant people fo
the organization, thereby developing and maintaining an image of credibility™ ¥ Gowen’s clforis
were widely voiced in the media, and journalists employed dramatie rhetoric to propagate fear
li:fnong readers, garner public support for the investigation, and make Molly Maguireism a major

Issue altention cyele” of the time.

The Pinkerton Agency resolved to send James MeParland, o 29-year-old Roman Catholic
Celt whose heritage would provide credibility and access into the secret socicty. McParland was
born in Ulster’s County, Armagh Province of Ireland in 1844; He immigraied lo the United
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States in 1867, and scitied in Chicago where he opened a figuor storc. Aller the Great Fire of
1871 burnied down his business, Alicn Pinkerton hired him as detective.S! Though he worked
on behail of the agency, McParland alse fell prey to anti-lrish seatiments of his employers—ihe
agency s reoommendation 1o Gowen explained: “be had behbebd and brashed agasms! the peoqile of
2 considerahle portion ol the New World during the shor ime bz e Bt i il e weas, in s,
1 fime specimen af he betler chs ol emigrants this country™.* Mclarkand was the ideal
detective for the Railrod because be conld Talfill two necessary [peroeiy oif ) rodes: as bolh an
imelligent, respectable, and shrewd deteetive for his Protestant employers, and as the mucous
dramk Teishman, who could blend amorgs| fhe laboring class in the mmcs. furthermore, he was
a bachelor—he had no familial ties withio the mining community, and thus pursued the
investigsttion withoul fear of refaliation ar the respomsibility Lo protect and provide {or a wife and
children. The resouree mobilization thenry explams “ouisiders were much more prong Lo be
active in other causes or 1o shift their allegiances from movement (o movemeni . . . The more
unlike one another workers are, the less likely there is o be organizational unily, and the more
likely it is that separabe chigue siructures will foem?. 5 Mcl?arland’s Irish heritage allowed him to
blend in with the Milly Maguings and lellow eaal miners, while masking his (rue allegiance {o
Gowen and the Railroad ehtes.

On October 27, 1873, McPariand leil Philadelphia and assumed the identity “James
wicK cnna”, an Teish miner from Colorady Inoking for work. McKeana {raveled throughout
["ennsy vania countics, and learned that Mabeney City (outside of Tremiont County) had o Farge
number of Malky Maguires who were menaners o ihe Ancient Dider sl Hibsernians (AD LY
Miclrarland determined hat the AUH served o major Foeder mto the Moly Miguires; it prvided
a network for (rish-Catholic laborers, whe held simitar gricvances in the mining communities.>
The resource mobilization theory explains: “federation developing oul of preexisting groups can
o quite rapidly, whilc prganizing unallached individuals probably requires more Fime arsd
resntirees™ % McParland retaved this mformation to Gowen in Philadclphia, and in December of
1873 he seitled in Poiisville. where he belriended Pat Dormer, a member of the AOH who owned
2 saloon and was he keeper of the Sheridan Hovse where Mally Maguires met. To gain
Dormer’s irust and secrecy, McParland claimed he was a member of the ACH in New York, but
Ned and lost contact with the arganization in feat of being discovered and charged for o murder
ke committed.”?

The Molly Maguires® extreme scerecy made it ditficult to attain access io the
oreasizston: pew members expanded their Foree, bui ircremsed the risk of betrayal and the
discovery: “Decisinns must be made coneeming the allpeatian ol .resources, and converling
bystander publics may not ail in the development al additional resourees”. ™ Mekenna (now

MicPParkard) recognized the Molly Maguires™ hesitancy o aceepl and st outsiders, and used hus
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I.Ch.[iunship with [Dormer as a mechanism to convert from bystander W nsider 1y the
prganization. Dormer introduced McKenna o Michael “Muft” Lawler, the body-master of the
gpehandoah division of the AQH, and in Apul 1874 McKenna was iitiated into the
orgnizaioe. MeKenna reparied to Franklin that Schuylkll Counly was the “stronghold of
yiolly Maguireism™ and slawly worked up the rmks within the organiztion: *

The citizens of Potisville, the largest and most cosmopolitan ucban setting in the lower
antheaciie region, referred to the wild teceitory avound Shenandeah ag “over the
movntain,” and it was there that inost of the violence mthe 18705 oceurred.™

Following “The Long Strike” of the vatlroads in 1875, RJ Linden, an assistant
superintendent of the Pinkerton Agency, was sent to Shenandoah (o assist McKenna;, Gowen
appointed Linden captain of the Philadelphia & Reading Coal and Lron pelice. Linden’s close
proximity to McKenna allowed him te oversee his sately, and they met frequently 1o secrecy o
discuss the nvestigation and relay the information 1o Gowen.® McKenna met with Linden
requently, and disclosed plans of attack for Benjarain Yost and John P. Jones—a policeman and
superinendent who had agpoieved members of the Molly Maguires by blacklisting union leaders
on strike.® MeKenna was appointed to cavry out the morder of Jones; be claimed he attempicd
1o delay his companions in the murder, but Molly Maguires from the Tamaqua division killed
Jones instead and were eventually capiured. James Kerrigan, 2 body-master ia Poltsville, laier
revealed information abeut the murders of Yost and Jones—but wanseripts from his case were
not made public, and the reality and contents of his exact “confession™ remain unknown and
distorted %

MeKenna continued 1o work up the ranks of the organization, and had become seeretary
ol the ¥olly Maguires when suspicion acesc that be was an informant, and he (led to Pitisburgh.
On May 6, 1876, McParlaad revealed his identity and testified against John Kehoe, James
Carroll, James Rearity, James Boyle, Hugh Meghechan, Jack Donahue, and Thomas Duity; the
men were charged with first-degree murder and sentenced to death. “[McParland] gave the most
damaging testimony when he stated that the Order (ACH) had only one objective, that of
protecting and avenging ils members™# By disregarding the Molly Maguires® grievances

against the mining companies in his testimony—the lack of safity regulations, meager wages,
and desperation of the miners—McParland depicied (he Molly Maguires as senscless, dangerous,
men who killed witheut a purpose.® Furthermore, McParland’s high position in the secret
society could not have been attained without vielence on his own part—he claimed that he never

partook in the killings, but in reality, he had orchestrated scveral aitacks to gain the trust of
fellow members 5
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A New York Times articic was published on March 26, 1876, and discussed the
jmpending trials for the murder of a mining super infendent John P Jones. The article iflustrates
how the media distorted the case and reinforced the beas againsi the Molly Mapuires theorghot
fhcir prosecution. The article claimed:

The identification of the murderers has been so complete, all the links in the chain of
cvidence so close and unassailable, that there i little doubt in the public mind that
Koelly's fnte will be that af Doyle . . . mtional and religions prejudices have boon 0
stirred up by the fact that the men now awaiting their doom are Irishmen amd Catholics,
burt (s stale of fieeling will prove no har to their receiving a patient and impartinl hearing
before the court, and full justice fo their cases.”?

The reality was that almost o evidence cxisted against the Moily Maguires; the majority of the
changes were based on wAeParland's uncorrohoraled lestimony, and Cowen served as the
prosecutor in the case. Furthermore, Irish Catholics were excluded i the jury in the Molly
Maguine trials, and the majority of juros were Gernian or Welsh migrants that did nod gpeak
Fnglish. As Pennsylvania Judge John Lavelle explained in his 1994 book, “Any ebjective study
ol the . . . entire record of these cases must conclude that they did not have {air and impartial
jurics. They were, therefore, denied one of the fundamental rights that William Penn guaranteed
w0 all of Pennsylvania's citizens” # The biased news asticle provides an cxample of how
interpretive framing defines the public perception of criminals; the thetoric used by the author
depicted the accused men as guilty without a doubst, and though it recognizes Lhe mational and
refigious prejudices that existed, it denies the enormous rale {bsey played in the prosecution and

exccution of thie Molly Magyires,

CONCLUSION

Gowen and the Pinkerton Detective Agency employed resource mobilization factics as a
counlermovement to infiltrate and undermine the osganization of ihe Molly Maguires; they took
advantage of their high social and economic status as capitalist leaders to gain media support of
the investigation and prosceution, and in deing so, they condensed the cntirety of Trish culiure
with the violent actions of the Molly Maguires, and manipulated the public Lo view all labor
unions as violent terrorist organizations. The Molly Maguires were rooted in their Irish-Catholic
heritage, and employed [rish traditions of agrarian violence in response to the abusive tyranny of
capitalist control of labor in the mines. The Railroad clites recognized (he importance of
collective identity, and used McPariand’s Trish herilage as a resource to blend in with the
immigeant coal mining community and gain the trust of leaders of the Ancient Order of
Hibernians. Harold Aurand explains: “The hanging of 20 men in the southern anthraciie regions
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proclaimed a new order—the corporation dominated socicty”# Despite the fuct thal the Molly
Maguires’ grievances werc in fact the grievances of the entire mining community—staggeringly
pOOE WagLs, unsafe working conditions, the high fatality rate in (he mines, and the Railroad’s
monopolistic control of every facet of their lives—Gowen managed to attribute the ‘reign of
ertor” to the Molly Maguires, and gained the support of a terrified community. He depicted the
real” tragedy as the death of corrupt, greedy men, while turning a blind eye to the thousands of
immigrant laborers” whose deaths he knowingly permitied and ignored in the name of industrial
pmduCiiVi‘}’vm

Theugh the Molly Maguires were exccuted, their actions were at the forefront of Lhe
[ahor movemenl; as unskilled, immigrant laborers in mining commuaities, they experienced
continual oppression at the hands of a government that favored meney and industrial production
gver citizens” quality of life. Thus, the Molly Maguires took justice into their own hands and
demanded change, fighting injustice with violence, Because of the widespread suspicion of
unionism that Gowen ereated, labor movements that followed (he Molly Maguwires adapted to
appeal to the public masses, and depicted themselves aot as "rebels for a cavse’, but as everyday
laborers, who simply wanfed to make a decent wage and provide {or their families: “the ime had
come to abandon the ynumbo jumbo of passwords, grips, initiation rituals and 1o come out in the
open with the aims [of the movement), before their enemies further contused the public. How
fame in comparison to the reported conspiratorial aims were the fifteen points of the published
Constitution!” 7' Following their executions in 1877, there was an cnormous succession of
violent strikes and lahor uprisings in the eastern coal mines and railroud communities; in 1894,
the Pennsylvania Sceretary of Internal A ffairs’ report stated:

The capitalist must remember that the laborer must live, that he must matatain his family
thal he must educate his children, and have a share of relaxation and enjoyment, without ,
which_ Iifc is a burden. He must not forget that the best way to make a laborer work is to
pay hirn well; o keep him happy and cheerful, strong and healthy; and that if he will deal
Ju§ily by his laborers, they will neither neglect their labor nor be disposed to strike—they
will neither complain nor be disaliected.”

Nearly 100 years afier his execution, John Kehoc—the alleged ‘King of the Molly Maguites’,
‘\Jt"as posihumously pardoncd by Pennsylvania Governor Milten Shapp—his statement explained:
“The Pennsylvania Commonwealth. . reflects the judgment of many historians that the irials and
ﬁliwculions were part of a repression dirccted against the lledgling mineworkers’ waion of that
hlsforlc period.”” The Melly Maguires lost their lives al the gallows, but thousands mere lost
{heie lives in the mines—the fight for fair wages and betler safety regulations in the coal mincs
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continues, and while the Molly's crusade was not successiul in their lifetime, it was an impetus

for a more successful labor movesment and betler quatity hfe for miners today.
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FrOM FIGHTING THE STATE TO DYING FOR ONE: THE HISTORY OF THE KURMSH
POLITICAL MOVEMENT

GUISTANDING SENIOR THESIS AWARD

KEviIN MILLTR

Foucault wrote that a good “gencalogy of values... witl never confuse isell with a quest
{or their 'origins.”! Origins are a mCssy subject i history, and any quest to lind a pure “moment
ol birth™? for an idea is indeed quixetic. lowever, scholars have still invested much time inte
understanding the origins, or at least peginnings, of ideas regarding identity. In the case of
K yrdistan, there has been much interest in undersianding the beginnings of Kurdish nationalism,
‘This nationalism has become an especially important force in the confemporary shaping of the
Middle Hast, particularly in Iraq today. in the hunt to find the beginning of this political force,
scholars have greatly disagiced as Lo when Kurds and Kurdistan became the Kurdish nahion. In
drawing this linc between the national and the pre-national, historians have awkwardly
bifurcated history and ignored import pre-nationalist historic currents that were fundamcental in
the shaping of the contemporary national movement, Historians of Kurdistan have lasgely fallen
pcy lo the tap that is the scarch for ofigins, ignoring how political movements before
nationalism in Kurdistan shaped the way that the Kurdish nation was imagined. 1 will show that
one can wace the Kurdish national movement of today directly back to at least the 1840s, well

before nationalism was present in Kurdish politics, im an uninterrupted manner.

The word Kurdistan first came on the map, quite literally, in {welfth century, though
Xenophon described the land of «Kardoukhoi,” inhabited by “Kardakes” in the gencral vicinity
of modern Kurdistan in the 3 eentury BCE.? The terot i yrd” has existed for some time before
istamic conquest, but as Martin Van Bruinessen points oul, this was really a rarker of whether
someone was a pastoral nomad in the region generally around the Zagros mountaing in its carly
history. 1t was not until the 11 century that there is evidence of the first person person with the
surnantc “Al-Kurdi™ who was not a nomad. Belore that, people may have been catled a “son of a
Kued™ in writlen sources, but if they were a seitled pmfcssional then they would not e
considered a Kurd.! Therefore, by at least 1% gentury, Kurds were a group that cowld leave
Kurdistan and become setiled yet still matnlain their Kurdishness. At the end of the 16" century,
Kucdistan was given its hirst historical survey, Sharafname, by Sharaf Khan Bidiisi. The book,
written in Persian, traced the history of various Kuedish kingdoms in a region that was generally
analogous o the Kurdistan of today. in the book, Bidlisi was fairly explicit about his desire 1o
return to days of Kurdish role. A little over 100 years fater, Kurdistan received what would
hecome its national epic, Mem U Zin by Thmedi Khani. The poem, a love slory wrilten in
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urmanji Kurdish, stated the desice for Kurdish autonomy cven more explicitly the
Shardfficme. n

Historians have argued about whal cxaclly these two works mean for the history ol
Kurdish nationalism. Amir Hassanpour argues that Bidlisi’s 16" century work “demi)nglra:{cs a
conscious effort to assert Kurdish statchood,™ while Mem U Zin was “eslablishing the
distinctiveness of Kurds as a people with a claim to sovereign rule. " Hassanpour, working under
4 Marxist framework, believes this nation was conselidaled by “feudal nationalism,” beginning
in the 17" century with the publication of Mem U Zin. Hassanpour argues that “|,niddle clast
pationalism™ began in the early 1940s. For Hassanpour, Kuedish nationalism began in the 170
cenlury, but became the kind of nationalism we recognize today {“bourgeoisie nationalism™)
during World War 11 when the Kurdish middle class took up the cause.”

Other contemporary schelars have taken issue with [ussanpour's perodization of
Kurdish pafionalism. Martin Van Bruinessen argucs that there was no historic, hinguistic or
cultural unity between Kurds in the pre-modern era.® He disputes the claims of[l;ssanpour and
others who include Mem U Zin and olher classics in the history of the Kurdish national
movement.” Van Bruinessen argues thal those who read Khani’s Mem { Zin a3 a call for elhno-
nationalism are misinterpreting class identities as ethnic oncs. The word “Kurd,” according 10
Van Bruinessen, did net reler 1o those whom we might call Kurds now but (o ,lh-: aristocratic
tribal elite. According o Van Bruinessen, what Khani is really arpuing for is a !nulli-cth;lic s;ale
ruied by o tribal elite living in a certain arca.!® Van Bruinessen's arguiment scems {ur mere
compelling as it is not projecting contempocary ideas of Kurdish identity 1o the IGGGS:Accmdin !
to Benedict Anderson's seminal werk on nationalism, fmagined Communities, nationalism d}i
not come inio existence until the 18" century, and took much longer o spread from the Americas
and ‘f’v’estcrn Eorope." Suiil, Hassanpour's observaiions t(hat carly Kurdish hterature expressed
Kurdish desires fo remain free from the contrel of larger poverning bodies relates to ‘the later

resistance of Kurdish leaders to the Ottom: ]
: oman stale n a way that would graduall :
nationalistic, : e

These Kurdish kingdoms described in Sharafname and lauded in Mera U Zin Jasted unti)
the 18405, when a (inal push by the Otloman skate in the coniext of the 1839 Tanzimal reforms
ﬂn'c_llly broke down the power structure of (he fraditional emirates in Kurdistan. The last Kurdish
c‘rmralc to exert notable power was the Bohtan emirate ruled by Badr Khan Beg, who launched a
vielent cfimpiagn against Nestorian Christians in the 1840s and was overtaken b; Otioman forees
'l"'anglir | This new Olltoman cun?rol was incredib‘ly week and would go largely unchallenged until

» with the rebellion of Sheikh Ubaydullah in Van province. Wadic Jwaideh argues that the
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crushing of the autonomous emiraies Kurdistan by Ottoman authoritics caused @ commiinal
embarrassment that led “the Kurdish national mind™ to yearn “for one of their own kith and kin
10 wicld supreme power over them,™'* For Iwaideh, there is no doubt that the Kurdish national
movement had began by Sheikh Ubaydullabis rebellion in 1880, For Jwaideh, Ubaydullah (d.
1883} is a “national leade” who combined his goal of creating an indcpendent Kurdistan with
lslamic resioration theology. Jwaideh compiles a large number of reports [rom PBritish officials
and orientalist scholars from the 1880s who clain that Ubayduliah was a nationalisi feader who
was incredibly populac in the regions he conquered and rose vp with the goal of crealing a

Kurdish state.”

More recent scholarship has generally refuted this understanding of Badr Khan Beg and
Sheikh Ubaydullah's rebellion. Contemporary scholars doubi that Ubayduitah was truly a
nationalist, but his rebellion should sbll be seen as important in the history of Kurdish
nationalism. ln The Modern History of the Kurds", a massive survey of the whole of Kurdish
history, David McDowall refutes the presence of nationalism in various Kurdish movements
firoughout the 19" and 20" century. McDowall claims that “Shaykh Ubayd Allak remains for
many the fist great Kurdish nationalist, but the evidence is hardly conclusive.™* Though the
Sheikh cmployed nationalist language in communications with Ottoman or British officials, his
srevalt hore Tittle evidenee that it was anything other than the kind of tribal disturbance, but on a
larger scale, that alecady bedevilled the region.™® McDowall has similar remarks for Sheikh
Mahmud Baezinji, a Kurdish Sheikh fiom Sulaymaniyah who staged a rebellion i 1919 {and
continued an insucgeney {or many years) agamst the Rritish colonial government in Iraq. Sheikh
Mahmud did this under the auspice of Kurdish Nationalism, and like Ubaydullah was very
clearly nationalistic in his writings. However, for Medowall, “it is lempting retrospectively to
clothe Shaykh Mahnwd in the garb of modern nationalist ideas. Bui it is chear that he had litde in

common with today’s Kurdish feaders.”?

Though McDowall is probably right i his assessment that none of the large Kurdish
revolts before at lcast the 1920s were nationalist, he erroncously removes them from the history
of the current national movement. MeDowall does not provide us wilh a precise “moment of
hicth” for the Kurdish national movement, but gencrally marks the 1946 or 1947 as the start date.
This is is the same date that 1 will arguc for, but | take issue with the {uct that Medowall removes
the events that took place belore WWII from this history. Meclowall ignores the importance of
pre-national events that Jwaideh, Olson, and Hassanpour correctly placed within the history of
Kurdish nationalism, but incorrectly labeled as nationalist. Though he docs not claim to have
found the pure origin of Kurdish nationalism, his historical survey makes the same mistakes the
quest for origing would, unnecessanily separating pre-national and national Kurdish politics into
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geparale movements. i argue instead that there has been an uninterrupted Kurdish political
jnovement against larger governing structure that has cxisted since al least the carly 19" century,
The pulitical rovement to creale an indepeadent Kurdish state thal exists today is nol g dil'f'cren;
onc then the rebellion of Badr Khan Beg, it 1s just now couched in the language of the state. The
Kurdish political movement went from one that sought to keep modern state structures away to
pne that eventually sought iis own state, thus becoming nationalistic.

The theoretical framework that best illusteates this telling of Kurdish history is the
qndersianding of nationalism advocated by Partha Chateyjee and Prasenjit Duara thal comes out
of Subuliern and post-colonial studies critical of Benedict Anderson's populac theory on
pations."® In “Whase [magined Community,” Chaterjec criticizes Anderson for his ¢laim that
pations wre modular ieas exported from the West, leaving nothing for colonized people to
simagine” when (hey conceive the nation.”? Chaterjee, in his bricf discussion of Bengali history,
argues that there existed an imagined community i Bengal that sought to be spiritual and
culturally “sovereign.” Duara expanded this notion in his coverage of pre-national political
communities in China that formed before the conception of a nation-state that defined and drove
the nation onee it came into being.! In other words, the political community thal would
constitute the natien and the political movement {hat would become the Kurdish national
movement began well before the modular concept of nationalism dominated political discourse
in Kurdistan. By tracing back the gencalogy of the Kurdish national movement in lrag to vanious
rebellions against the Otloman state, 1 will show that same line of tnibal and religious leaders
have led the this political movement through both its pre-nalional and national phases. 1 argue
that it was in Mahabad in 1946, with the creation of the XDP, thal nationalism became the
dominate dialogue in Kurdish politics.

This work will trace the nationahst organization that came out of the Republic of
Mahabad to the pre-nationalist rebellion of Badr Khan Beg and show that there 1s a elear political
lincage between the two. | will call this the Kuordish pelitical movement or simply Kuidish
llnm-cmcnl, and show that it has existed continuously as an anti-state movement and transitioned
ml? nationalist movement, so that mainstream Kurdish politics caonoi be split between pre-
nationalist and nationahist. Of course there have heen countless political movements led by
Kun_ls, but this s he study of one overarching movement that exists loday in the Kordistan
Re?"‘,’“a' Government of lraq's largest party, the KOP, and can be traced back 1o Badr Khan Beg.
This is not an analysis into the identity belicls of individual Kurdish people on the ground, bul a
large political trend dominaicd by clites that concemed identity. | will trace the genealogy of
these eliies, hoth of the traditional tribal and religious stratum and the modern nationalist line
and show that Kurdish politics has been dominated by the same political lineage. In this way l
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will show that natienalism was a continuation of an indigenous political structure, not simply »
modular idea thal was adopted from the West in 1946.

CREATING A STATE, [MAGINTNG A NATION

On December 17, 1946, a mob (ormed in Mahabad, a small ¢ity in [ran's Kurdish {rontier,
The rebellious mass made their way 10 the center of the city, where they eventually arnved at the
Iranian Ministry of Justice. The building was enc of the sole hints of the power of the Shah in
fhis far fAlung corner of his domain. The Ministry of Justice had the uncomfortable job of
mediating conflicts and doling out punishments in a cold, bureaucratic fashion unfamiliar to
those who relied on informal autherities, like focal leader Qazi Muhammad, to help sele
dispuies. Those amassed demanded that the building be bumed down, but their calls for arson
were quelled by local men of importance at the scene, who instead shot the Iranian cont of arms
off the building, In its place, they raised a red, white, and green flag with a rising sun and the tip
of a pen in the center.? This was the fag of the Republic of Mahabad, the first and only Kurdish

stalc.

This episode n the streels of Mahabad was caused by the words of Qazi Muhammad, 4
local [slamic jurist and secular figurchead who was taped by the soviels to lead a future Kurdish
state who had the previous mouth declared bis intention to create a such a state in Mahabad,
Muhammad was then the leader of the Democratic Party of Kurdistan {DPK}, whose plan to
form a Kurdish state was expedited following the incident at the Ministry of Justice. The
Russian-backed state was formally declared five days later and lasted for just under a year before
it was crushed and reintegrated into Iran, Within that short year, the Republic tacititated un event
of great importance in Kurdish political history. That cvent was the creation of the Kurdish
Democratic Party (KDDP) by Mullah Mustafa Barzani. The party was meant 1o be the Iraqi
counterpart of the DPK, and its rapid growth and influence represented a shift in the direction of
the Kurdish political movesent, shifting the movement {tom an anti-stute movement fo a

nationalisi ong.

The Burzanis, tattered and homeless, arrived in Mahabad as a party of up Lo 10,000 with a
fighting force of 1,000 (o 3,000 men.* Mustafa Barzani quickly came it Lo contact with soviet
officers and Qazi Muhammad, whose comimand he Jooked up to. Barzani pledged his fighting
force 1o Mahabad and became one of Tour generals of the republic’s disjointed army, formed in

March of 194624 Barzani was no mercetary or ordinary tribal leader. |le came Jrom a lineage of

Nagshbandi Sufi lcaders who could trace their lincage back to the court of Badr Khan Beg, the
last great leader of the independent Kurdish emirales. Barzani was part of a network of leaders
within @ larger Kurdish political movement that had been fighting off the efforts of state
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centralization lor about 100 years. Barzani's experience in Mahabad would alter the momentum
of the movement, from a movement fighting against state control in favor of traditional
[eadership 6 & movement fighting for its own state that also protected the traditional Kurdish
polilicz:l system.

From Mahabad onward, the Kurdish political movement in fraq was outwardly
nationalist. Where as Barzani may have paid lip service to nationalist ideas belore Mahabad, his
KDP was explicitly nationalist. The creation of the KDP within (raq, where Mustafa Barzani was
unable to travel, was done largely theough Rizeari Kurd Kurdish Liberation). Rizgari Kurd was
the largest nationalist party at the time, though it was, like all nationalists before the KD, stil)
quite small and stuck m an urban, intcllectua) bubble in Baghdad and Sulaymaniyah, Rizgari
Jeaned hard lefl and had an explicitly nationalist agenda and charier? The organization had even
sent proclamation to the newly formed United Nations General Assembly in Sepiember 1946,
calting for an cnd to “imperialism™ in fraqi Kurdistan.®® By {orming the KDP, Barzani essentially
shattered Rizgari Kurd, with members feeling to cither the new KD, the Iragi Communist Party,
or other small, highfalutia nationalist grovps. The KDP had its own form of nationalism, which
was decidedly guict on matters ol cconomics and was dominaled by traditional landholders.?? s
lop three members were all tribal cheifs, twe of whom, Sheikh Latif Barzanji and Musiata
Barzani, came from the same ideological lineage of influential Nagshbandi Sheikhs and had been
influential in non-national rebellions against the Irag staic. Though the KDDP may have shared
ideas with revolutionary organizations, the KDP itscill was the continuation of a political nelwork
of waditional Kurdish authocitics. The movement was the same, it had simply adopled the
language of nationalism,

The KDP remains the most popular pelitical paely in the Kurdistan Regional Government
in braq today and both Lhe current president, Massoud, and prime minisier, Nechirvan, are
Barazanis and the son and nephew of Mustafa Bavzani, respectively. One can trace Massoud and
Neehirvan Barzani's impressive lineage back much further, 1o the court of Bady Khan Beg, the
last ruler of & powerful Kurdish Ewirate. There, Sheikh Sayyid Taha acted as the spiritval
checrleader for Badr Khan's violent campaign against the Nesiorian Christians. Sayyid Taha and
his mentor Sheikh Khalid were the political ancestor of the great Kurdish rebellions in the
Ottoman crapire and leaq. A new political movement did nol come out of Mahabad, but a
Movement that began in Badr Khan's cebellious emiraic of Bohian changed from an anti-state
movement Lo & nationalist movement within the coniext of the Republic of Mahabad.
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KURDS AT 110 FRONTIER

Over 100 years before the Republic of Mahabad was formed, Badr Khan rled over
anpther Kind of independent Kurdish territory. Kurdistan in the former part of the 19" century
was ruled chiefly by small, independent kingdoms born out of tribal allegiances. Many of the
famities ruling (he various emirates, such as the Avzizan in Bohtan, could trace their tule back
many centuries through Bidlisi's Sharafeme. These independent kingdoms were often ruled, as
will be showa below in the case Moush and Bidlisi by related mirs {the Kuedish honorific of the
time cquivalent to emir) simultancously and were ofien aligned with other emirates. They all also
fed) under the authority of the Ottoman impire. However, cven though the emirates were linked
through blood and palitics in a Kurdish region, they did not represent a sovercign Kurdistan. Nor
was Ottoman Kurdistan at the time really Ottoman at all. Horabio Southgate, an American
Missionary traveling in Kurdistan between 1836-39 remarked on the political situation:

The Bey of Bitlis is himsell a Kurd, and a brother of the Pasha of Moush, within whose
province (he city falls, The manner in which bie received me shows with how frec a spint
he helds his authority. He seemed, indeed, more like an independent chictiain, ruling in
his own hereditary right, than a govemor deriving power from another. The same spiril
prevails among the people. The name of the Sultan scldom rcaches their cars. Tihis
indeed, to some degree, is Bastern® fecling everywhere, The Turk has no name for
patriotism. [4is local allachments seldom reach beyond s own village or town ™

This Kurdish local patriolism meant a rejection of centralized power and “lorcign” cle,
be it fram Tucks, Guropeans, or other Kurds. Mir Muhammed of Rawunduz claimed that his
province was never “subjugated to the Pashas, or paid taxes (o the Sultan.”™® This situation was
the status quo in Kurdistan® and was one that beuelited the traditional power structure ensugh
for them Lo fight to protect once centralization reforms set in in the 1830s. However, this would
hegin 1o drastically change [olowing Lhe Tanzinat reforms and state centralizalion campaigns in
the late 18305, By 1845, the last independent Kurdish emicate had fallen. The last stand of its
(cader, Bads Khan Beg, began a movement to contain state authority in Kurdistan through vioient
insurcections. This movement had several characteristics thal would define it into s natignalist
period. The moverent was comprised of traditional autherity figurcs, not urbane intcliectuals. In
particolar, 11 was comprised of a network of leaders who were all connected through a
Nagshbandi Sufi order created by Sheikh Khalid in Kurdistan i 1811, The connection was
generally a social one between Shickhs of the same order, with Sheikh Sayyid Taha and Sheikh
Ubaydullah being the only major figures who were related in a familial manncr. The movement
always came inte conflict with dominant state structures, tut alse with Christians who were sech

as a potential political and demographic threat to iraditional autonomy. This movement would
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Jominate mainstream Kurdish politics in the Ottoman empire and then Iraq into- the
gonlpmporary cra with theses waits, enly losing ifs animosily fowards Christians in the recenl
pationalist itcration.

B3adr Khan Beg was the leader of the Bohtan Lmirate in what is now the far Southeast of
Turkey. Badr Khan had laid Jow when Rashid Muhammad Pasha was crushing other Kurdish
chicfdoms in the late 1830s and was eventually called upon (o fight with the Ottoman's against
aubaimmad Ali Pasha of Egypt. In 1843, with what scemed to be Ottoman approval, Bade Khan
attacked the Nestorian tribes along the Zab river, massacring whole villages and selbng
whomevet he did not kil into slavery. This move was likely done to help shore up alliances with
(e weakening Hakkari who had been locked in a bitter conllict with an embattled Nestorian
wribe and to prevent European encroachment in the region®? Chuistian sirongholds brought
Western missionaries who provided the Armenians and Nestorians with capitol that biciped them
draw military and commercial strength away {rom the Kurdish tribes and emieates. In addition,
Russian rule, which was far mote heavy handed than Ottoman governance, was generaily
weleomed by Cheistian communities, especially Armenians.®* Campaigns ageinst the Christiang
were encouraged within Boltan by Sheikh Sayyid Taha, the leading Nagshbandi Sheikh in
[3ohtan. 1o this way Badr Khan was connected to a lacger network of Nagshbandi sheikhs who
would g0 on 10 confroni slate structures in ways often disastorous for Christians. Howcever, by
massacring Christians, Badr Khan was the first to fail in the greal balancing acl that Kurdish
separatists tried o achicve before World War Two. Christians brought Luropeans and threatened
Kurdish power, but attacking Chyistians too heavy-handedly brought in Citoman lorces to
provide security. By trying to roll back state power by breaking Nestoriaa power, Badr Kahn had
brought about the end of his cmpire as reactionary Ottoman forces rolled wn in 1843,

‘The fall of Badr Khan Beg completed what the Ottoman military forces had started when
they closed in on Mir Kor; the end of the Kusdish emirates. This of course did nat bring aboui
the end of the traditional power structure, which Twill show remained in place in lrag to this day.
Nor did it bring about direct, centralized Otioman rule to Kurdistan. The new sysicm made it so
that no more large Kurdish kingdoms could cxist, and no large state government would interfere
cither. Kurdish leaders, it would appear, were relatively accepling of this compromise. However,
they would fight back laicr when the threat of a larger stale became lo great. 1t was the fall of
these 1o kingdoms that brought a new reality (o the region and a new movement, one that sought
to keep the state away without letting one Kurdish chief geow (o powerful. Howcever, this was not
the end of Badr Khan Beg's tamily being involved in the Kuedish movement. His grandsons,
taught by famed Kurdish poet Haci Qadri Koyi, were the Dirst people to create publications
specifically devoled (o Kurdish poetry and to print overtly nationalist material. Migdad Midhat
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Badrkhan started publishing the journal Kurdistan in Cairo in 18983 The journal published
Sorani Kurdish poetry, including a publicalion al Mem [} Zin, which belone than was nog
particularly well known. 11 also published the haghty retionalist pociry of Hac: Cadri Koy, wha
wrole with despar about the fall of the greal Kurdish emirates in (he mid-19* century. " Celadet
Bev Padrkhan would go on 1o publish Howar in Damasews in 1935 o highly influential
Kurmanji lierary journal with nationalistic thenses. These ideas amil Terary bradiibons cspoased
tw the descendants of Badr Khan Bey would go on 1o influence the Kurdish political movement
IJII e somie years baber when it beconie ntianalistie, with heders froquently referencing Mess |

Zin ¢

The changes Eollowing the fall of the emirsies came swillly, Froser, imveling n the
region immediately afier the Fall af Mar Kaoe, noted thal poor Kardish tribes bad bocome destiute
following povel Ottoman txes”” Multiple Kurdish leaders wis Fraser spoks 1o were already
waxing nostalgse shout the Kurdish emiraes in the late 18305, “Roosiam Peg™ was one who

lamented about the state of his region:

[he aobden davt of Koordistan aze gone. . all the good soldiers and siout horserian are
..-l-:.;d.. ot hewe Tied the kand, or have tken to the plough [sic] per force, to make as much
meemcy a5 will pay the Pasha and foed their wives and children.

Other ohservers note that many formerly nomadic Kurds who relied on raiding were partially
seltled during this time." Cleorly here was a stnse af Kurdisian os a place that had a syseem al
governance and way of life thai depended on that system, which was on its wany oat @ Lhis tme
However. 1o msamé that this change in the pelitical structure meant thal Kurdistan was fully
integrated into the [Mloman empire would be a gross overstatement, Thore was nil real presence
of Ottoman authority, only the ability to cccastnally quash any Kurdish Beg who grew too
powerful, ™ The course of Kusrdfish politics then widlid be 10 keep the sl quo of stolglesness
in Lhe region. This meavemend wisald b foken up by notable sheikhs arl fribal lesders with a
limeage clearly continuing until the nationalist mevement of wday, The moveme woukl et
hecome active in its rebellion for abost 30 years, when o new threat of stale contrl came 1

Kurdistan.
RERELLIOUS SUEIKHS

Following the collapse of the Kurdish emirates, Sheikhs, particularly of the Nagshband)
Sufi order, became the prominent leaders in secular society, working alongside their ribal
countesparts and eventually becoming somewhat indistinguishable from the traditional
patriarchal leaders. 4! These sheikhs, and particularly one network of sheikhs, are the ghue that
connect the Kurdish political movement against stale powers that would become the National
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movement. The first Nagshbandi Sheikh io gain influence in Kurdistan was Shaikh Khalid, who
reaveled to Sulaymaniyah from [ndia in 18)). He immediately became incredible influential, and
was kicked out by the local Barzinji tnibe, who were also Nagshbandi, but not followers of
ghalid's particular Mujaddidi (‘revivalist') order.” The Nagshbandi sheikhs of Khalid's order
would return to Sulaymaniyah when Sheikh Ahmad Barzin)i (who was taught as a child by
Sheikh Khalid himself before he was cxpelled from Suiaymaniyah} and Shaikh Abmad would
plend his tribes Nagshbandi sensibilities with that of Sheikh Khalid's followers in the mid 19
century. This allowed the Barrinji Sheikhs (whe were also the secular rulers) to join a larger
network of Mujaddidi Nagshbandi Sheikhs.® This network would go on to include the Barzanis,
the Sheikbs of Nihri, and Sheikh Mahmud Barzinji, the grandson of Sheikh Ahmed Barzinji who
would lead the first Kurdish revolt in the stale of lrag. The Sheikhs of Nihei and the Barzanis
would also jead massive revolls against stale structures, with the Barzanis leading the first the
early nationalist phasc of the Kurdish political movement.

The Barzanis and the Sheikhs of Nihri can trace their history back 1o Sheikh Sayyid Taha
of Nihri. Sheikh Taha was a follower of Sheikh Khalid and become a very influential Sheikh in
the Emiraic of Bohian, acting as the spiritual voice behind Badr Khan Beg's military campaign
against the Nestorians.* Following the collapsc of the Emirate, Sheikh Taha moved to Nibri,
where he converted a man named Tajnddin and commanded him to spread their Nagshbandi
order in Barzan, creating the Barzani line of Sheikhs. S Sheikh Taha's son, Sheikh Ubaydullah,
would succeed hum as the leader of the Sheikhs of Nihri. As will be shown below, Sheikh
Ubaydullah of Nihti and a scries of leaders from the Barzaai line of Sheikhs would be defining
characters in the Kurdish political movement, alongside the Bavvinjis. In faci, Shiekh Latif
Baczingi, grandson of Sheikh Ahmad Barzingi, would be the vice president of the political party
cstablished by Tujaddin's descendent Mullzsh Mustafa Barzani thal marked (he (ransition of
mainstream Kurdish politics to a nationalist discourse. Through Sheikh Khalid and Taba, we can
connect the major players of the Kurdish movement in the Gitoman cmpire and later in Irag and
see that they were part of the same network of power. The people who would later lead the
Kurdish national movement are all dirccily descended from the same line of sheikhs that
dominated the Kurdish pelitical movement against state authority.

The Russo-Turkish war was fought {rom 1878-79 and changed the infernal dynamics of
Ottoman Kurdistan. Russia invaded Turkey from both the Balkans and the Cancasus in 1878 on
the hecl of Balkan national uprisings. The Russian Army captured the heavily Armenian province
of Kars and established the Oblast of Kars in the modern day border between southwest Armenia
and Turkey. Russians were also stationed in Persian Kurdistan and in pockets throughout
Kurdistan and Armenia. With the Russians and other Europeans came a stronger foree of
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government than Kurdish chiefs could tolerste. One observer teaveling 0 Kurdistan in 1856
noted that the “neighbourhood of the Russians has considerably broken the puwet of the Koords,
who have learnt to trerble before...the [European] Consuls, and a tolerable degree of sceurity,
reigns at present, in this desolate district” % An incredibly similar aceount of the situation
regarding Russian governance was noted by another traveler in 18794 Russian and other
Huropean presence was then more direcily felt than Ottoman presence, and therefore the Kurdish
movement to prevent stale structures would fight back in order Lo maintain their autonomy.

One of the most important cffects of the Russo-Turkish war was the Treaty of Berlin,
ending the war on July 13, 1878. Atticle 61 of the treaty stated that “the Sublime Porle engages
to carry oul without further delay the ameliorations and reforms which arc called lor by local
needs in the proviaces inhabiied by Armenians, and to guaraniee their scourity against the
Circassians and the Kurds.™* The trcaty forced the Ottomans Lo force greatet control upon the
region of Armenia and Kurdistan. The first British councils arcived Lo oversec the enforcement of
the trealy in June of 1878 and were mel wilh great resentment. Sheikh iJbaydullah cxpressed
concern at this time that the Armenians were going o raise the British flag and declare
themselves British subjects.®® The fear of European of Armenian threats to the status quo 18
probably the major reason behind Ubaydullah's eventual rebelhion and invasion of Qajar lran.”
lowever, this was not heeause he was trying to set up a Kurdish stale, despite (he argument of
jwaidch, Ubaydullah worked with the Ottoman government to call {or Jihad against the
Chyistians who supporied Bucopeans, and Shi'is, who were the Persian rivals of the Otioman
state.™ Sheikh Ubaydullah was then not a nationalist, but a Kurdish feader opposed to direct staic
authorily where he maintained religious and secular power. This trend would continue, being led

hy other descendants of Sheikh Sayyid Taha until 1946.
ActiA, EFFRNDI, AND BlG

Kurdistan at the time of the Committec for Union and Progress (“Young Turks”) tisc to
power was still a land with little 1o no functional Ottoman governsment. Edgar and Reverend
W.A. Wigram provide a telling account of the life of a standard Ottoman official in Kurdistan at

the ime:

One is completely outside the power of the Government in the Barzan-Neri district, but
not quite out of fouch with its oificials notwithstanding. in onc of the remotest of
villages... we actually found a Government mudir. It is true that he had no power; and
any callecting of taxes thal took place in e neiphborhood was done by whlly
unauthorized agencies; but therc he was, presumahly a5 o leslimany & ihie exisience of
the Hukuma [government]...For years in that remse ghen, he bad enjowved no
conversation with any but policemen and Kurds. ¥
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Indecd, Oitoman officials with no work to do seemed abound in Kurdistan at this time. Two
Oueman officials that the Wigrams encountered were living lavishly in apartmenis given ic; them
by Stuekh Saddik of Nihri, the powertul grandson of Sheikh Ubaydullah, The two men worked
for the state tobacco monopoly, but {ailed (o enforce any ol its policies because their patron
Sheikh Saddik was making a fortune smuggling tobacco.? This was the status quo that Sheikh
Ubayduliah tricd io maintain with fus rebellion and one thal, as demonstrated by Sheikh Saddik,

was maintained largely by a network of powerful Kurdish leaders connecied to Ubayduliab by
blood or through Naqgshbandi networks.

Cly Banaister Soane, an Englishman whe had lived in Shiraz and Persian Kurdistan for
muny_ ycafs and spoke fluent Persian and Kurdish gives probably the best account of the political
situalion in Kurdistan in the years preceding World War One. Soane was Kurdisian's answer to
TE. Lawrence. Soane had “gone native,” and would later advocaie for an independent Kurdisian
while working for the British govemment. Though Soane's claim that he went vndelecicd
{outside of one incident in Halabja) posing as a Persian merchant returning from Ha) through
Kurdistan is hard to believe, his observations are still prescient. Soane foo noticed myriad
“uniformed Turks” who seemed to have nothing better to de than drink coffee and smoke all
day.® The Kurds were either keeping Turkish officials from doing their jobs or the government
in istanbul sent them there knowing full well that they would gei nothing done. Though there
werc‘probably more “uniformed turks” in Kurdistan than in (845, the stalemate between
traditional leaders of the Kurdish political movement and the Ottoman government persisted. So
long as there was a comfortably level of Ottoman incfficacy, then rebellions from Kurdish

leaders did nel crupt as relative anionomy and lack of government oblrusion was still the lay of
the land.

These Turks that gained so much disdain in Kurdistan were, importantly, Turkish more
Ilacclause of their affiltation with the government then with their ethnicity. Soane gives interesting
lnfslghts to what it means to be a Turk in Kurdistan. While carrying a conversation in Kurdish
with a Naqshbandi dervish in a small town, Soane swilches his Kurdish style headdress for a f‘e?
and his acquaintence immediaiely switches from ealling him brother io “Elfends,” a formai
Turkish henorific. Upon hearing that his speech is peppered with Persian words hc,swilches o
cailing him “Agha,” a Persian honorific.® Here we sce the idea that high staius 0; wealih ouiside
?f the Itradiiional Kurdish power siructures makes someone a “Turk™ in Otloman Kurdistan, even
if hc? is a native Kurdish speaker (as Soane prelended to be). That same‘person, howe\:er is
Perw.m .when he occupies this elevaled position in Persia. “Turk” then is nof just an elh,nic
fiescnptmn, but a way to describe someene who is connected to the Ottoman state at a high level.
Therefore, when accounts of Kurds opposing Turkish tule in the Ottoman empire appear, we can
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understand them as opposition to a state system, not opposition to a different cthnicity
controlling that state system. This becomes most ardently clear in Soane's description of his
friend Mustafa Beg. Beg was an Ottoman accountant who traveled to Halabja only lo find
fimsclf hated and without any work as (he “Kurds would not consent to his presence amongst
them, for fie was a Turk." ilowever, s Soane notes many times, Mustafa Beg was an Arab
from Tripoli. Almost asyone, it appears, who did not come from the (raditional power structure
and represented Ottoman authority was a Turk and thercfore thoroughly despised.’” In this
conlext one can see that rebellions at this time, which Soanc causally noics were “a quite ushal
oceurienee,” were against centealization ef power, not rsle by non-Kurds 3 Thesc means that the
Kurdish political movement was moving against a state based on its threat Lo local power, nol out

of a nationalist drive for Kurds o rule over Kurds.

Despite the despise ol “Turks” in Kurdistan, there seems to be litile in the accounts of the
period concerning Kurds suggesting any rulc besides Oltoman or Persian. The goal of rebelling
Kurds before World War Two scems to have been keeping the states that governed them impotent
but ot abscnt. This is highlighted by a series of conflicts at the Ottoman-Persian border. In 1902,
a scrious Kurdish disturbance in Persian-controlled Urmia over reforms that would increase
government presence in the city were met by both Turkish and Persian troops, accompanied by
Russians. The Kurds and Seyyids who started the revolt, instead of pushing for independence,
welcomed the Ottomans.®® The Ottoman dynasty was then still led by the decentralist
Abduthamid 11, who would presumably leave the region morc aulonomous. With this context we
can undesstand the calls for Qtioman contro! of Urmia nol as a ¢ry 10 Join the caliphate, but as a
stralegic move o be controlled by the weaker state that would aliow more Yocalized political
control. Just scven years later, Soanc noted thal a Kurd from Turkish-controfled Savj Bulaq (later
Persian-controlled Mahabad) lamented (hat he was under Turkish as opposed to Persian rule,
sentiment that was shared widely along the border. No one in the account scemed to be asking
for Kurdish rule. The Qajar dynasty at this time (1909) was weak and fending off revelution,
while the Ottoman empire was ratcheting up a ncw ceniralization campaign. In other words,
Kurdish loyalties switched between the Ottoran and Persian empires based on witch would
interfere the least in their affairs. When Persia was a stronger state, Kurds in Urmia wanted 1o be
Ottoman subjects, and when the Ottoman empire began centralizing, Kurds in nearby Savj Bulaq
wanted to be Persian subjects. This shows that there was not a strong nationalist desire to be
independent, but there was a political movement o maintain autonomy. Furthermore, an
international group sent to clear up the Olioman Turkish border issuc in 1915 found many
“ootogenarians ready to swear that they passed their infancy under the benign rule of Shah or
Sultan.”™! The mission, which was supposed to establish the boundary based on the 1848 border,
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goted the frequent problem of towns where the Turks were in control only because a local
Kurdish Bey had called on them 1o help dispose of enemics getting in the way of their rule over
the region.®? Power had been switched between the two empires with the invitation of Kurds, and
go frequently that people could net even rememnber who euled over them. The only constanl
appears 10 have heen powerlul Kurds playing the wo rivals ofl of cach other in order to maintain

their traditional govering siructure in the face of @ larger siate, but not advocating for a state of
thelr Wi

The most thoroughly autonomous province before World War One was likely Barzan,
west of Lrbil. Sheikh Abdul Salim Barzam was the absolute ruler before WW1 and dating back to
about the beginning of the century. The Sheikh had broken into open revoll in 1908 when a
PPasha at Mosul tried to bring in some of his teeritory under direct Ottoman conlrol. & The Sheikh
was briefly displaced and some of his followers arcested, but the Otlomans soen had the Mosul
Pasha end his land grab, Within a few ycars, Ottoman soldiers would not even enier Barzan
territory to escorl Buropean travelers. Travelers noted that Sheikh Abdul Salim kept his territory
tightly controlled and was followed with almost religions devolion®® The Sheikh was a
Nagshbandi sufi who descended from a Nagshbandi tradition beginning in Nihri began by
Sheikh Sayyid Taha® Not only was he liked by his fellow Muslim Kurdish followers, he was
highly regarded by the Christians due to his uncharacteristic tolerance of Christianity as
compared Lo other Sheikhs. The Sheikh even went so far as to title himself the “Sheikh of the
Christians.”% The Barzanis would lead a scries of rebellions following Sheikh Abdul Hamid
however the character would change from maintaining autonomy 1o advocating for a Kurdist;
state. The lincage of these rebellious leaders who later adopted nationalisma, which traced the
Barzanis to the court of Badr Khan, would remain the same.

MOVEMENTS IN MESOPOTAMIA

The British began state buiiding actions in Iraq immediately following World War Cne.
The Briish appointed Sheikh Mahmud Barzanji {1878-1956) as district governor of
Sulaymaniyah, the most cosmopelitan ¢ity of Iragi Kurdistan, Sheikh Mahmud was popular in
Sulaymaniyah. This caa be scen in his appointment as spokesperson of a committee of leaders in
Sulaymaniyah gathered by the British at the beginning of occupation.®” As A.T. Wilson put it
with some hypcrbole, “for one who opposcd his appoiniment there were four others wht;
professed to welcome 1.7 Wilson went on o say that the onc in five who opposed Mahinud
were @ form of landed elite outside of Barzani’s kin-based power struclure, the same who
benefitted nder lax Ottoman civil administration and looked for something similar from British
cule. Despite British atiempts 1o show bis overwhelming popularity, Sheikh Mahmud's claim to
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power Wi dubioes, Maltiphe nbes =@ and around his mamicipality were apsel over his
apposntment, like iribes around Kirkuk and Kifri wha, in the words of British civil offsial
Gertrude Bell, “emphatically denied any imbenisan ol acknowledging him os an overlord™ In
other words, these rival tribes were more inclined Lo be ruled by the British than [ellow Kurds if
British rule was more lax. Even afier a nation-state was imposed upoa Iraqi Kurds, the main
political desire scems to have been to weaken siate authorily, not create a specifically Kurdish

state.

Those who supported Sheikh Mahmud often did so because they felt that the British had
biessed him and that their receiving of British financial aid was dependent on him. As Bell puts

it:

So anxious were the Kurds at that time for peace, so reduced by privation, that they were
ready to sign any document of make any slalcmer 10 procurc transquility and Fooed, Thus
is7he after tribe which hitherio had been barcly cognizant of Shaikh Mahemud sipred
the stercotyped memerial praying for inclusion in the new Stale under Shaikh Mahmisd, n
condition which they imagined the Britsh Goverment 1o have made cssemtial, S
reasons of ils own.™

Ticre one can see that Kurdish leaders were not supporting Sheik Mahmud because he was their
nationalist hero, but because signing on 1o his quasi-siate under a British umbrella was seen as
ihe only way to oblain immediatc post-war relief aid and avoid the ire of the British.

In 1919, Sheikh Mahmud staried a rchellion against the British under the claim of
Kurdish independence, ejecting all British officials from Sulaymaniyah. His first revoll would be
short lived and crushed by the Royal Air Foree (RAF), but he would continue a low intensity
imsurgency tor many years, until the Barzanis (not to be confused with the Barzanjis} took over
the reins of violent insurrection in Iraqi Kurdistan. Barzanji was nationalist, creating a new
Kurdish flag for hiis proposed state and calling his fighting force 4 pational army.” Still, scholars
have disputed his nationalism or claimed that though he was a nationalist, his rebeltion should
not be considered an intrinsic part of the history of Kurdish nationalism, a3 its truc intention was
to create a “personal fiefdom™™  David McDowall forwards the latter interprefation, which
seeims 10 discredit Sheikh Mahmud’s nationalist credentials becausc of his rampant nepotism and
(ribalism, and claim that this tribalism is onc of the major reasons for the fact that his particular
nationalist movement failed 1o achicve salicney. Hlowever, MeDowall would have to answer for
Raczini’s post-war success as a popular nationalist leader despite the act that he exiubited many
of Sheikh Mahmud’s traits, as will b shown below. As we shall sec, the Barzinjis would go on 0
be imporiant paris of the post World War Two nalionalist discourse, having extended from a long
line of autonamous rulers around and in Sulaymaniyah. Sheikh Mahmud was not representative
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of a nationalist movement in (919, but he was representative of a larger Kucdish push against
state powers and later for a Kurdish state, particularly within his own family network. In this way
he continued the lineage of the Nagshbandi sheikh network of which the Barzinjis were a part in
fighting back against the state and would serve as an important point on the road to (he
movements evolution towards nationalism, which his brother Sheikh Latif Barzinji would help
lead.

TrE BARZANIS REBEL

Barzan had been excrted independence and influence for some time, bot it was not unil
the mid 20 centruy that the Barzani sheikhs began to dominale Iragi Kurdish politics. As notcd
above, the Barzani family's rule can be traced back to the Nagshbandi order at Nihri, along with
Sheikh Saddik and Sheikh Mahmud Barzanji. While Abdul Salim had gained much prominence
in Ottoman Southern Kurdistan, Barzani prominence in Iragi politics began with Sheikh Ahmed
of Barzan’s (1896-1969) rebellion in 1931. However, this did nol cement their role as the leaders
of Kurdish nationalism in [raq. [t would be a long process from the 1931 rebellion to the creation
of the KDP in 1946 that truly represented Mulla Mustafa Barzani’s (brother of Sheikh Ahmed)
status as the first leader of a popular nationalist movement in [ragi Kurdistan. First there would
be a tribal rebellion against the state, then a rebellion for betier treatment within the state, and
lastly hy a popular nationalist movement. By examining the history of each of these three
episodes in the history of the Barzanis, [ will show how they arc different, with only the latter
being truly nationalist, but that they werc all part of the same political lincage. This conception
of events is helped by the fact that he and his followers were crushed with incredible violence by
the RAF and reccived asylum to Turkey, a country trying to upset British control over the region.
The accounis of Sheikh Abmed's rebellion vary widely, with some claiming it was 2 nationalist
revolt and others saying it was a sort of wildly heterodox Jihad. The truth probably lics
somewhere in between. It was religiously motivated, but only so far as the settlemont of
Chrisitans in the region allected the salience of the state in Barzan. Therefore, it was a rebellion
against state control clothed in the language of religion.

The Barzani rebellion was caused not by resentment of being ruled by the foreign British,
but a fear that their plan to reseitle Christians in and around Barzan would reduce their
autonomy. British and Arab Iraqi observers began to become concerned abou! the situation
rcg‘arding Sheikh Ahmed in Barzan in 1927 when reports of sirange religious praclices came (o
Ihe;r‘alﬁemion. Though ali reports on the sheikh differed in some way, it appears he was
Practicing some heterodox form of religion and had made his followers cat pork, a practice
clearly banned in Istam and associated with Chrigtianity. British Adminisirator W.C.F Wilson
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claimed that the Sheikh had ordercd his followers o eat pork and burn the Qur’an {the only
report of this practice). His followers, Wilson reported later, revered the Sheikh so much they
proclaimed fim a god and became violent missionaries, fo the point where the Brilish had to siep
in.™ Stephen Longrigg, another British Official in lraq, stated that Sheikh Ahmed had declared
himself god and preached of the “Assyrian Trespass” before converting to Christianity, an act
which sparked the war as “Shaykh Rashid of Baradost expressed his disapproval by raids.”™
Tsmail Beg, a Kurdish chiet from Rawanduz whosc remarks were recorded in the autobiography
of a British engincer in Kurdistan, claims that Sheikh Ahmed was “half-Christian,” unlairly
rumored to be allicd with the Assyrians, and was attacked by Sheikh Rashid because he was a
kaffir (apostate or inlidel). The fighting eventually came to be a reason for the British te enter the
region. This Jihad of Sheikh Rashid, lsmail Beg claims, was encouraged by a “mysterious
political agent.”” This air of conspiracy was duc (0 large part to the British plan 0 reseitle
Assyrians in large numbers io Baradost and Barzan. Sheikh Ahmed himseli was fearful of the
prospect of an Assyrian resettiement plan and wrote to King Faisal in 1932 that he feli “that
unseen hands arc busy behind the scencs trying to eject us rom our Jands with the intention of
settling the Nestorians |Assyrians) therein.”’ Barzan was clearly willing to work with the Iraqi
king, but would not aceept a threat to his power on the ground in Barzan represeated by Christian

settlement.

The events that led to massive RAF bombing operalions in Baradost and Barzan and
mere complete British control over Barzan, gencrally called Sheikh Ahmed's rebellion, could
have began in one of two ways, The first is that, based on the reports noted about Sheikh Ahmed
being Christian and allying with the Assyrians, Sheikh Rashid of Baradost attacked Barzan lo
prevent an Assyrian-Barzani alliance in his backyard. Another possibility, favored by Jwaideh, is
that Skeikh Rashid was encouraged by the British to atiack Sheikh Abmed so that he could be
defcated, making Assyrian transfer to his region possible”  Sheikh Ahmed, in his
corrcspondence with the king along with a lony history of Barzam autonomy, did not seem hkely
to let the Assyrians simply move into his fiefdom or fo ally with them. Tle likely saw the British
reseitlement plan as a threat to central governsment power if the Assyrians were concentrated W
one politically mobile and potentially more avtonomous block that already had an armed
contingent in the Assyrian Levy forces, which were supported and eraployed by the British.
Regardless of the cause, clearly there was a sentiment among the Kurdish leaders of the region
that an Assytian threat to their autonomy was unacceptable. The Agsyrian resclilement plan was
abandoned by 1933, however, Lhe Barzanis had failed to keep away threats to their autonomy and
an Arab Iragi garrison was placed in Barzan in 19337 Sheikh Ahmed's rebellion was one against
incursion by threats to his tribal autonomy, though it was certainly not nationalist. Is it
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inlef‘efli"g 1o note that Sheikh Ahmed succeeded Sheikh Abdul Salim, the “Sheikh of the
Christians.” Here we sec how ihe changing pressure of centralized state encouraged a shift from
simply fighting back against the stalc, as Sheikh Abdul Salim did, to a fight to maintain
autonomy and the demographics of the arca under autonomous control. This mirrors the change
in Bil_ﬁs Iand the }{akkari region discussed above. The Sheikh of Bitlis was incredibly tolerant of
Chrisuzfmly i the mid-19" century and the Hakkari (aided by Badr Khan Beg) only fought
Nestorians who were part of their own awtonomous tithes. Later, in the 20 century, Billis and
the Hakkari mountains were home to some of the most exireme cases of cthnic cleansing againsl
Armenians * We can see the Kurdish movement in the 200 century shifting from a goal of
simple autonomy to a goal of auionomy and a lack of what might be perceived as 2 non-Kurdish
demographic threat. In this way, the movement became more about maintaining Kurdish pow;r

then just repelling state power. Nationalism is the ohvious scion of this, and would indeed follow
in 1946.

Sheikh Ahmed's family was exiled {rom Barzan following the British quelling of the
rehellion. His brother Mulla Mustafa Barzani was sent to Sulaymaniyah. There he was bound to
be _in culniacl with many nationalist ideas, and was believed to have been contacted by multiple
nationalist organizatiens. In addition, his escape back to Barzan in 1943 was orchestrated by
Sheikh Latif Barzanji, the brother and former coliaborator of Sheikh Mahmud 8! RBarzani decided
0] rmflm io Barzan afler hearing troubling news of government practices there, such as the
establishment of a tobacco monarchy which negatively affected Kurdish farmers. In addition
there was a severe famine at a time when lraq was producing export levels of grain® Bar?amT
relurned and found the reality of the situation 1o be as dire as the reports he had heard .Hc
appealed to the British for economic aid but was rebuked and instead his arrest was ordered B; Ie
responded by destroying multiple police posts around Barzan and causing general disorder ‘undcr
the vague 1dea of Kurdish rights. In this incident, significantly, Mullah Mustafa is not asking for
the dismissal of slate authority, but a change in policy and cven help from the state. Barzani was
dltacking the infrastruciure of the state, but his request was for better governance, no

a ib e This i
ulonomous, tribal governance. This is a remarkable change, one that would immediately
precede the nationalist epoch in Kurdish politics.

It wias mol until Majid Mustafn, o Kurdish official in the Eaghdod governiment, visited
Barmn that he sgreed b0 enter inlo talks with Baghdsd ™ Bareni’s indiial demands ey
Il.l'-ll|'||.'|] the inclusion of Kurdish officials inge more povemnenl Scls, 4 restrucluring ..n.l'
Ruedish provincial districts 80 incrense Kundish representation in Baghidad, and bo make b-.'.r-:!r.h
an official banguage.® Clearly Bareani had developed a npon-tribal political savvy 1hal“wen1
beyond the tribsul qquarrels with the stste that his lamily had been imvalved in the |:n.--.-|.r~us decade

63

R



I ——

KURDISH POLITICAL MOVEMENT CHASTANDING SEXTOR THES AEARD

1n the end he seitled for an agrecment with May id Mustafa that pardoned his family, only deall
with the administration of the Barzan region, granted Barzani safe travel to Baghdad where he
would receive a goverament audicnce, and made a vague promises of economic development for
his province. Barzani may have used the rhctoric of a pan-Kurdish struggle at first, but he was
more than willing 1o accept a deal that onty helped his own region. Herc we sec that Barzani was
sl mostly fighting for the benefit of his own family network, and only employing the rheloric
of nationalism. However, when the repelling the state hecame an insurmiountable task in northern

Irag, Barzani came 1o sec a Kurdish state as the solution,

The British ended up canceling their agreement with Batzani and remained unchanged in
Barzan. Barzani then launched inte a sccond rehellion in 1945 that was short lived and
eventually led to his exile to fran% During this Ume, Barzani appears 1o have become more
prominent across fragi Kurdistan and secn as a nationalist leader outside of Barzan. In March of
1945 he received two letiers that began with “Long five the Kurds and Kurdistan.” One, by a
man whe was not a Barzani, called him “my Lord and Commander.”8” Later letters in 1945 from
Kurds across Notthern Traq often referred to Barzani as “esteemed leader™ or “his cmincnce” (as
translated from the Kurdish by his son Masoud, the current president of the KRG)LY Barzani
even came o join a nationalist political party called the Hiva, or [Tope Party. The party based
itsclf in Barzan and had a political agenda of tribal unification cmanating [rom Barzan with the
end goal of a unificd and cventually auionomous Kurdistan ®. In many ways, ifs plan was how
Kurdish history and the post-WWII nationalist movement would play out. ts existence and that
of other nationalist parties werc important, but the creation of the Republic of Mahabad and the
KDP would be the event that truly tipped the historical scales and cause the Kurdish political
movement (o become Jargely nationalistic. The mavement's rebellious keaders shared a heritage
in the Sheikhs of Nihei, and would then adopt the ideas of Kurdish nationalism first espoused
print by Miqdad Midhat Badkhan, the grandson of Badr Kahn Beg, the last king of the Kurdish
ermiates. The movement against stale control comes from a shared lineage of clites who shaped
Kurdish power structure, and would, upon Mustafa Barzant's, take up the nationalist cause.

MATIONALIST RHEVORIC, TRIBAL AUTHORITY

I was in the Ropubic of Mahabad that the organization linking the kind of Kurdish
nationalism of Haci Qadri Koyi, published by the grandsons of Bads Khan Beg, and the
traditional power structure of the Kurdish political movement was formed 9 [y August of 1946,
the KIDP formed a congress in Baghdad, with Rarzan as its president in exile (then in Mahabad,
later in the Soviet Union). Barzani, based on his experiences io Mahabad, had created the most
important political entity i modern Tragi Kurdish history.  To the dismay of some leftists, the
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KDP incorporated tribal leaders into its leadership, particularly Sheikh Latif Burzanji and Ziyad
Mohammiad Agha, under the belief that they were necessary allies because of their military
strength and connection o a tribal support base.”! Barzani made Barzanji and Ziyad Muhammad
his rcplresenlatives in his absence and later the party’s vice presidents. McDowall claims that
Barzan’s nclosion of tribal Jeaders in the KNP would “dog the maluration of the Kurdish
movement in Iraq well into the 19705 This, 1 arguc, incorrectly asserts that pre-national power
structures are incompatible with national movements. | argue exactly the opposile, as this
hist(I)r_y should show fhat the framework of the Kurdish nation was already created by he
traditional leadership petworks in Kurdistan dating buck to the early 9% century at least. A
Kurdish national movement could not truly exist without incorporating this traditional, tribal
aulhﬂri?y because they provide the content of the national imaging. McDowall is incc:rrcctly
sepavating the national and pre-national inlo opposing lorces, when in fact the national
movement is the same as the pre-national movemenl for tribal and regional autonomy, bul with
an altered goal. Instead of being opposed o the staic in order to assert traditional tribal oc

religious anthority, Kurdish leaders were now opposed larger state structures in order o create
their own Kurdish state,

CONCLUSION

From (his history one can see that there has been a continuous political current in
Kurdistan, what [ call the Kordish pelitical movement, dating from Badr Khan's emirate of
Bohtan to the begianing of the nationalist mevement in fraq in 1946. One could easily irace this
mevement to today, as the son ol Mullah Mustafa Barzani, Massond Barzani, is the president of
the Kurdistan Regional Governmeni (KRG in {raq today. This line began in the [9% century
with Sheikh Khalid of Nihri, and extended to the Emirate of Bohtan through Sheikh Sayyid
Taha, and finally to the Barzanis, Barzinjis, and (he Sheikbs of Nibri, ali of whom led major
rehellions against state struchires, eventually leading into a nationalist movement led by
members of the former two families. The movement conbinued through falures in Iraq
eventually shifiing to a nationalist movement led by the KDP, which dominates politics in th:;
KRG today. When one examines the history of Kurdish nationalism in this way, they see Lhat the
reb_ellions that happened before WWII were not nationalist, but the faid the groundwork for the
natienal movement and composed the political network that would compose the national
movement. One can't race the origin ol the nalional movement, because they would cither
follow an endless hunt through Kurdish history or do it a disservice by unnaturalty bifurcating it
between national and pre-national.  We can only sec the point at which the Kurdish political
movement began 1o be nationalist, which | argue is 1946, In this way, we are not dividing
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Kurdish history into different cpochal perinds based on Western ideas, but examining the

dynamic history of a particularly Kurdish movement.
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WOODY GUTHRIE: INSTRUMENT OF CHANGE: WOODY GUTHRIE AS A SOCIAL JUSTICE
ADVOCATE, LEADER, AND ENDURING INSPIRATION

UNIVERSEY HONORS PROGRAM TUESIS AWARD
MARA STUVEN

Though he grew up as just another ordinary, hard-working Midwesicrner, Woody Guthrie
grew (o prominence, both during his Titetime and aflerward, as a musician, arlist, and advocate
for su?ial Justice. He not only enterlained his own and countless other children with silly songs
and witty lyrics, such as “My Yellow Crayon,” but he also chronicled American history through
hearl-wrenching ballads, such as in the Dust Bow] collection, the numerous tlling’s of the Greal
Depression, and the wonder of the Grand Coulee Dam. Patriotic Americans still today simg what
is perhaps his most famous song, “This Land is Your Land.” Yet beneath the willy words and the
catchy tunes, Guthric wrote of the desperation and the maltreatment of ordinary people. He
defined his life through his undying and creatively inspired backlash against social injustice, and
today his legacy as a social justice leader lives on in American folklore aad S()ngbO()kf;,

In the summer of 1912, Charley and Nora Guihrie welcomed their third child, a son.

Avidly active in the local government during the spring months, Charley named his son after the
then-governor of New Jersey, Woodrow Wilson, who had been nominaied recently as the
Democratic Presidential Candidate. Little Woody came into a world thal was struggling with
political and social change. Though his own family differed in opinions fiom their fellow
citizens, Woody grew up in & progressive area of Oklahoma that would help to shape his
worldview. This breadbasket state stood apart from its Midwestern neighbors with its strong
socialist oricntation, an attitede of rebellion left over from the agracian radicalism and populism
of the late ninetecnth contury. Over half of the local farmers reported allegiance 1o the socialist
party in the 1919 census.' Furthermore, Qklzhoma was home (o a vasl population of independent
African Americans celative fo the rest of the country at the lime. The Native American slave
owners of Oklahoma had been more lenicnt owners, and emancipation futther promoted liberly
and a progressive business lifestyle amongst local freemen and ex-slaves that migrated to the
staif: from the Deep South.? This progressive, opinionated environment provided a construclive
seiting for the beginnings of radical ideas.

_ Woody spent his relatively privileged early childhood in Ckemah, toddling around after
his father, Charlcy Guthrie, a local businessman and politician, histening to his impromplu
[ji)litical orations around fown and absorbing wide-eyed, the European folk songs and ballads his
father crooned. A staunch democrat, Charley stood apart from most of his constituenis in his
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aversion to socialism. He worked tirelessly to oppose the lefiist perspective and impose
democratic ideals upon his community. Unfottunatcly, Charley alse lefl the legacy of a race
hater, which would haunt Woody for the test of his lifc. A httle over a year before Woody was
born, there were rumors that Chadey rode alongside the many while supremacists involved in the
lynching of L.D. and Laura Nelson.! The Aftican American mother and her son werc kidnapped
from jail following their indictment for the murder of a police officer. The posse rode out of town
with theit victims to a bridge that would soon become photographically famous for the victims
swinging [rom its beams. Some accounts even claimed that the posse stole away Laura Nelson’s
infant as well, though the {uture of the baby was lost to history.* The circulating rumor that
Charley may have been invoived disturbed Woody deeply and caused his to wonder if his father
was a member of the Ku Klux Klan, a group against which Woody would take a firm stand in his
later life.
Young Woody's easy life soon turaed upside down with the whirlwind of misfortune that
hit Okemah and his family. Undor suspicious circumstances, Clara Guihrie, Woody"s sisier,
burned o death when Woody was only seven years old. As the family tried to deul with the
death, losing their father more and more to grief each day, greedy prospectors, salivaling over a
nearby oil find, stormed the city. Though good fortune did come along with the rapid building of
saloons and holels, the profits dricd up with the oil shortly after the discovery. Less than 4 year
later, the famous stock markel crash ruined any last chances of a com {ortable life. Okemah was
Jeft dry and desorted, with the locals left (o pick up the picces. Charley, severely injured by a
similarly suspicious fire, fled to Pampa, Texas o scrape up enough moncy to pay back debls
incurred from failed real estate ventures. He was, as Woody later wrole, “the only man in the
world that lost a farm a day for thirty days.”® With her family falling apart and her own sulfering
from the stow decay of Huntington’s Diseasc, Nora Belle Guthric’s “nerves gave away like an
overloaded bridge,” and she was institutionalized in the Central Staie Hospital for the Tnsanc.
With the remuaining chitdren retying on the eldest brother, Roy, for sustenance, Woody learned to
play music on the guitar and honed his skills. Soon he was singing and playing familiar, classic
fones in exchange for coins and small meals. Bul as the oil boom faded from the wallets and
memorics of the Okemak locals, no one had enough moncy fo hear a tune anymore. Packing his
bags, Woody Guthric began fo develop his wry acceptance of life’s brutal surprises and headed to
meel Charley in Pampa, Texas. While there, Woody refined his love for and ability to paint and
made money here and there painting billboards, which everyone in the fown adored. Nor did he
ahandon his musica) talent; Woedy met two other young gentlemen, Matt Jennings and Cluster
Baker, who also had an ear for music. Together they formed Woody™s (irst performance group,
the Corncob Trio.” Falling in love with his newfound performance lifestyle of making occasional

radio appearances and entertaining guests al dances, Waody also fell in love with a young

™
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wonian, Mary Jennings, the sister of a fellow musician. [n 1933, Woody snatched her up as 4
young wife. Two years later, Mary gave birth 10 a daughter, Gwendolyn Gail. With anoti.wr
mouth to feed, Woody was thrown into the working class, doing whalever work presented jisell
in order to make ends meet. But disasicr was not ready to lei the Guthrics carry on; the dus
siorm.‘f f’f the 1930s hit Pampa with al) of their desiccating rage. Years of govemmen\i-
incentivized over-farming of the Great Plains, drought, over-grazing of livestock, and failure to
adopt proper preventative agricultural lechniques ercated conditions for wild winds to capture
and disperse the dry ground. The agriculiure that had been holding tegether not only Pampa, but
alse the entire Midwest, perished a dry, dusty death. Figuring that Pampa too had at last t'aecn
sucked dry of any possible fortune, Woody hit the road, singing, “So long, it's been good to
know yuh,™ and lcft his young wifc and child behind (o find peace and fortune in the West with
all the other refugees.
Fkk
“My sweetheart and my parents 1 lefi
in my old hometown I'm out o do the
best [ can As T go ramblin' round™

Unfortunately, the extravagant promises of the West turned out to be vicious lies. The
famed “Roule 66 was ‘a highway marked with blood where a million fect have trod,” Al the
end of the long journey, the California borders were inhospitable to the approximately 90,000
“Okie” refugees fleeing the Dusi Bowl. The staie borders bore signs insisting that oulsider:s 20
back lo where they came from, that the Californian bounty was not for them to share. In a wry
de_scri ption of the harsh, unltiendly atlitude towards starving migrants, Waody described a scene
with ripe fruit lying upon the ground, with signs and snarling dogs forbidding anyone from
snatching it up before it began to rot." Luckily for Woody, he was able (o escape unemployment
by landing a job on the KFVD radio station and thus sel himself apart {rom many of his fellow,
starving travelers, who had been forced to take up residence under bridges and in railears Al;
ﬂlrsl, Woody sang traditional ballads and tunes that everyone could sing along to with his mus'ical
sidekick Maxine “Lefly Low” Crissman. Over time, though, Woody began to introduce some of
his own opinions and commentaries into the canversation beiween songs. Though he \:vas ina
new staic, he was in company with many other Dust Bowl refugees, who liked to lisien to a
“back home” voice on the radio while they struggied alone. The over air bond that formed
between Woody and his fellow Okies ostracized him as an outcast as wel L, but this didn’t impede
Woody in the slightest. Growing bolder, Guthrie began to inseri sly and snide comments about
local politicians, the greed of businessmen, and anything elsc he saw fit to rail on. Soon Lefty
Lou and Woody were testing out some of his original lyrics, with distinclly socialist slants. In
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wiiting his own music, Woody gave s singular, socialisi messages heir own unique Sound,
From innocuous lyrics despairing over the Dust Bowl fo hold encouragement for the mission of
“Pretty Roy Floyd,” Woody began to stand out in the western radie world as a persona with
whom 1o be reckoned. Woody rejoiced on air when Tom Mooney, an activist and labor leader,
was released from jail having been cleared of false bombing charges. Other activists and leaders
lenl an car 1o what Woody had to say and his reputation as ap opinionated lorchbearer grow.
Soon Woody had his own column, “Woody Sez”, in Peopie’s World. As bis popularity
and media reach increased, so did Woody’s aflaity for social justice topics. Now that he had o
captive audience, he said whai was really on bis mind about injustice in America. Throughout alf
of his episodes, Woody continucd to self-identify wilh the cast-outs of sociely and the
marginalized working population, whom fie had recently abandoned to pursue his music carcer.
Nevertheless, they too began to identify with Guthrie as a voice of the truth and of hope for
respite. Despite the fact thal Woody himscll did not fit into the group for which he advocated, he
was an attractive spokesperson for the plight of the workingman. Not fully understanding the
auances and details himself, Woody described the local politics and his worldviews in simple,
comprehensible terms and analogies. Consequently, the working class linally had soracone who
spoke about the big lopics and the oppression they experienced in a way 1o which they could
relate. Since Woody's intuitive and simplistic descoptions garncred so much support on air,
fellow radio commentator and lofi-wing activist Bd Robbin identificd Woody Gulhric as a radical
and first invited him to sing about Tom Mooney at a rally, Robbin attributed Guthrie’s appeal to
the “instinctive nature” of his radicalism and continued to set up gigs that labeled Woody as an
activist, jumpstarting his Tecognition as such.'? Modern writer Ronald Brilcy agrecd with
Robbin’s opinon, writing, “The political ideas of Guthrie were unorthodex and often
paradoxical. 1le envisioned a commonweallh in which working people would receive their fair
shate of the nation’s resouree, and Guthrie did not scem lo care whether the means {or achieving
this came theongh communism, Christian socialism, ot teaditional American radicahism.”? In a
sassy musing aboul the injustice of the legal system as it interacts with the working world,
Guthric published:
“1 never stopped to think of il belore, but you know —a policeman
will jest stand there an let a banker rob a farmer, or 2 iinance man
rob a workin marn,
But if a tarmer robs a banker - you would have a hole dern army
of cops out a shooting al him.

Robbery is a chapter in ctiquette.”*

1o
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guihnie’s words reveal the simplistic nature of his political understanding, but also shew how his
style had an approachable, conversational, down-home tone that easily atiracled the other
marginalized workers to whom he was writing,

He was able to monopelize off of his newlound popularity by traveling across the staie,
helping oul where he could. Wilh the help of the John Steinbeck Committee 10 Aid Farm
workers, (uthrie was able (o send truckloads of supplics (o strikers who appealed o the show
for help. As his recognition as an advoeate for Justice increased, however, Guthric’s eyes were
opened wider 1o the political and business problems of the country. The KFVD show and his
pewsprint commentary, “Weody See,” provided the pertect outlets Jor his simple understanding
of these big issucs. Always couched in funny metaphors and jokes, Guthric became increasingly
apgressive with his attacks. By the time that the Hitier-Sialin Pact was signed in 1939, Guthric
was blatanily criiicizing President Roosevelt for imperialist atlitudes that directly countered the
socialist needs ol America’s poor.*

Within shert order, Woody met and banded together with other radicals such as Will Geer
and John Steinbeck. The three put their heads together te found the “John Steinbeek Commiltee
o Aid Agricultural Organization,” raising funds through singing and helping with cverything
{rom moral support to holding picket signs and rallying durning strikes. By this poini, Guthric had
aitracied such a following and status that when cotton workers began to starve from a prolonged
strike without any reliel, enc man from the group called i to Woody's station 1o plead for help.
Guthrie did not disappoint - he soon sent an overly laden car tull of foed supplics, complete with
treals for the children. As organizations and leaders such as Geor, Steinbeck, and Guthrie,
siepped up o help the hapless migrants, the unwelcoming west coast also became more vocal
and persistent in their backlash against the outsiders, The California Cilizens Associption but
together an “anti-Okic” pelition that was advertised in all of the main media outlets. Soon signs
were popping up all over California, declaring the “No Okies |were] Allowed” in stores and
restaurants. ' Law enforcers even went to so far as to erect illegal blockades that physically made
California inaccessible to the refugees from the eastern states. Guthrie was disgusted by the utter
lack of hospitality showed 1o (cllow Americans who were just trying to make a living, e
critiqued this unwelcoming atiitude in his seng, “Do Re Mi,” telling travellers that they simply
couldn’t share in the land and the bounty if they “ain’t gol the do re mi.” California was already

saturated with migrants and people desperate for work, so the displaced Americans should just
stay in their home states (o stroggle,
Tk®
[ was standing down in New York lown one day,
Standing down in New York town one day, [ was
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standing down in New York town one day, Singing
hey, hey, hey, hey."?

Woody Guthric moved on again, this time choosing the Big Apple as his next town g
explore. The city provided many new, important contacts for Guthrie, such as Alan Lomay,
Lomax was a folklorist and a {icld collector, recording countless songs chronicling the musicy)
history of the country. During the New Deal, Lomax and his father, John A. Lomax, collected
thousands of recordings for the Acchive of American Folk Music, located at the Library of
Congress. An enthusiast for music, Lomax continued to collect musical culiure for years after
government lunding disappeared. He traveled all over the world, sampling artists in the Uniteq
States, the Caribbean, and Curope. Woody Guthrie began to professionally record albums in New
York with Lomax, jumpsiarting his path to natienal recognition and adding his name (o the great
iolk legends in American Musicu) History.'®

More importantly, however, Guthrie was abie to form friendships with like-minded, lefiist
activists n the Big Apple. He met Pete Seeger while playing for a benefit hosted by the John
Sieinbeck Commitiee 1o Aid Farm Workers, an infroduction to which Lomax attributed the birth
of the “renaissance of American folk seng.™® More important lo the cause of social justice,
however, was Guthrie’s inleraction with the poor and destitute of New York. He was shocked and
disgusted by the condiiions he came across and the storics he heard of the meager wages paid for
honest work. This would feed in Lo his hatred of minimum wage and the way that salaries
worked in the United Stutcs. Furthermore, the presence of such poverty next to the riches of New
York {the ari, Wall Street, and the newly crecied Empire State building) made Woody Guthrie
ten a critical gaze al the way Americans allocate their resources. In his column Woody Sez,
Guthrie reflected,

...the Skiddiest Row | ever seen is the Bowery in New York City. I dida’t know human
beings couid get so broke, hungry, and so dirty and ragged, and still remain alive...
Draped around light pests, slumped over fire plugs, and sleeping around up against the
bronze slalues in the packs — and any one of them statucs cost cnough 1o feed a man a
solid year. If you happen to have the notion in your head that there aint no work to be
done excopt to spead all your money on bombs — T suggest thut you take a look at Skid
Row and invesi your money in making men out of bums.?

Soon Guthric was a parl (and the most published and influential at that) of the Almanac
Singers, formed by himsell, Millard Lampeil, Pete Seceger, and Lee Hays. The group of folk
arfists collaborated on music and shared leftist ideas, spreading them across a wide audience.
They formed “to wrile new songs of [their] own and parodics and poctry, and sing them so
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Joudly that all the warmakers and native Fascists and cnemics of the peace will hear ... and
iremble 1 their counting houses... Remember that a singing atmy is a winning army."™! The
singers were particularly influential in that they introduced the folksy country songs that they all
grew up with, such as “House of the Rising Sun,” to the city audience, making folk music a
Janguage that all Americans could speak.

ik

“Boy look what I'm into. Some town Washingion. That’s where
you go to make laws, break laws, rake laws, fake laws, take laws,
and shake laws, "2

Never one to linger t00 long in one place, Guthric made it to Washington D.C., back 1o
Califoraia, around the Seuthwest and Washington state, and ali the way back (o New York before
his cventual surrender to Huntington's Disease. During (his time, he took up more social causes,
from condemning fascism and communism, to supporling socialism and patriolism.
Documenting all of his experiences and changing porceptions in music, writings, and art, Guthrie
icft behind a record of his adventures.

WOODY GUTHRIE'S INVOLVEMENT IN SOCIAL JUSTICE

Through the spontaneous pathway of his life’s jouracy, Woody Guthrie established
himself as an authentic and dedicated social justice leader and activist. Though Guthrie never
considered himsell'a political voice, per se, he still used music to cxpress his message. Lyrical
expression transformed Guthrie’s transicnt but deep thoughts into workable communications that
could be undersiood by politicians, businessmen, and illiterale workers alike. He not only
explored the topics to which he had been expesed personally, but ke also dabbled in putling his
(houghts aboul bigger issues to paper. From poverty and migrancy 1o racism and worker’s rights,
Guthrie advocated for the social justice of anyone who had hard times through his music.

Woody Guthrie was a staunch proponent of the promotion of the cquality for the common
man in nearly every applicable aspect of social life. He was iruly a “ramblin’ man,” never quite
making more Ihan enough to scrape by for himself and his family, s cxperience with the
misforiuncs of poverty starled at a young age when the Dust Bowl arose from the over-lanming
of the American brcadbasket, Having been abusced for too long, the environment struck back
against agriculture and starved many Midwesterners, forcing them 1o relocate. Never one to react
W a situation with complacency, Guihrie was determined from then on to fight back against what
was wrong with this dusty old world. He beliowed out his deicrmination in a song entitled
“Blowin’ Down This Road,” singing aboul how he would not take this disaster sitting down, but
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would instead usc the catastrophe as an impetus for changing some of the injustices that he

saw.?? iy the time that Woosdy had hitchhiked afl the way 1o the Golden Coast, be r.L'aquTJ |.h.-||

the country was pol a5 apen and webcoming ¥ advertised. Woody's harsh and 1|T.-.:q'-|'lf'r|.'l'l1u1|_|

experiences with the hamed pamdose of California not oaly mspined countless of bis kynics and

doodles bl was alsa perhags the most important incident that urged him towards speaking out

e behalf of the dewniredden. In o song T would soom it the redios of the West l:-.'-;m. [

wryly commenied thl the beauty of Califormia wis advertised only for tourists with open
pocketbooles and not for the religoes who needed a helping hand.* -

Themgl Wondy Cathrie firmly gsiablished his poind of view on @ range afl social Jw_n::-:
issues throwugh his expansive colloction oof Tyrics, mamscripis. fﬂl‘l‘L‘hTHH'Bk-l'T:-‘:'s, :n.ml dmdll.:a his
myessage might ave been lost wene it mol For his activism throughout h:!..ILﬁ.': H.u "l.:.ilrl.'l.'l' ®0
social justice activist Tirst began with his spol oa the KFVD radio show in Californiz. Theugh,
over time, his outspoken political comments cost Woody the ghow, he had just stepped into his
role as a sclf-appointed activist for justice for all.

This was a role that Wiy developed and expanded as ke moved across the country,
New York provided the best opporiumities yel for Woody Guthrie to embrace and farther his
activist agenda. Banding with likeminded spmgwriters, Woody Cruthric sel 1o 'u.m-'l; wn!mg i
lyrics for the Almanac Singers: Millard Lampell, Lee Hayes, Pete Seeger, and hln'l.ﬁ-l:". In Eheir
publication, Hiard Hitting Songs for Hand-Hit Peopbe, Woody wreie & relrespecive pmh-rg,-.:c
ahaut his own history and how his personal dialogue (it mlo the greater scheme of .l".lmr.'J"u:-
dreams and iragedies. He exhoried thai the simple mature of warkers’ sangs cannot be dismissed
ar citicized, since they arg “easy and simiple” and “catch) on ke a whirl'.hln.d“ because they are
micant for peophe to sing while they work amd they have content and meaning that anyone can
anderstand. 2 *... These are the kind of songs that folks make up when they're a-singing about
(ks hard luck, and hard hick is one thing that you sing bouder ahou than you do shout hoots and
saddles, or moons on the river, or cigareries a shining in the dark.”™™ Mot anly did the Almanacs
sinsg ot their soegs lowdly, but they also mised a nation af workers (o their r-_ﬁ:II won & tour af the
rtson’s weion halls. With songs that could be cussomizod 1o any group o sibusiom, anyane could
join im and bellow out the union fight. Guthric recognized thiz matural undon of his kard-ba
poopke ard massic?” and set 0wt (o join them together for all it was worth, .

Aficr covorting arund Mew York City for a fime, growing m popularity, fame, and
infamy, the govemnment retaincd Woody to apply bis viewpoints and talenls 1o @ message thal
“Mn; elp their Mew Deal attitudes and goals, Soon Ciuthrie was wriling about the aw w.mr
pewer of the Grand Coulee D and the jobs that it provided. But alter jus! a mamih of earmings
frem (he Boaneville Power Adminisiration, Guthric again packed his bags 0 move on fo @

different mission.

Ti
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Back again in New York City, Woody became increasingly nvolved in the war effor as
the Buropean activity grew inceeasingly violent. Singing for concerls in the name of peace and
speaking out against litler,? Woody became increasingly frustrated with the passive pacifism of
his fellow Almanacs. In a letter o his soon-to-be-wife, Marjorie Mazia, Guthrie wroic a song on
behall of the Almariac Singers, “What are we waiting 067" He began 10 use emphatic, fighting
language, foreshadowing his deployment as a Merchant Marine and army seldier for the United
States military. Thai same year, Woody bragged in a letter 1o Marjorie about the growing
popularity and universality of his messages, telling her a story of his interaction with a little boy
who commented about his guitar sticker, “This Machine Kills Fascists,” and agreed heartily with
ihe message.®” He was pleased by the attention and support thal his message had attracted. It is
important o emphasize, however, that despite Guihic’s newfound passion against fascism, he
never forgot the union and sucial justice rools from which he came. Drawing attention to the day

he wrofe the letter, Pearl Harbor day, Guthric signed with a bold declaration that cncompassed all
that he fought for:

REMEMBER PEARL HARBOR! REMEMBER THE
COMMON PEOPLE’S REVOLUTION! REMEMBER SOCIAL
SECURITY! REMEMBLR SLUM CLEARANCE! REMEMBER
UNIONS! REMEMBER LIDICE! REMEMBER MADRID!
REMEMBER WARSAW! REMEMBER NAZI OCCUPIED
EURQPE! REMEMBER MUNICH! REMEMBER
LINDBERGH! REMEMBER HOOVHER! REMEMBER FATHLR
COUGHLIN! REMEMBER THE ASSOCIATED FARMERS!
REMEMBER T1iE OAKIES! REMEMBER THE VIGILANTES!
REMEMBER WESTBROOK PLGLER! REMEMBER TO
DESTROY TUE FASCIST KKK! REMEMBER TO KIILL THE

POLL TAX! REMEMBER TO KILL #M CROW! REMEMBER
EVERYTHING!™

EE ]
in taking on a multiplicity ot activist roles, Guthrie was able to asseri himselt as a
spokesman of his age for social justice. His legacy, however, is in the lyrics and messages that he
lelt behind. From poverty and workers rights to racism and politics, Woody sang a tune that
transcended Lime to rally the downtrodden of any age.
Coping with poverty amongst the riches of the West and East coasts sparked inspiration
for bundreds of lyrics. Guthrie understood the struggles that existed alongside insecurity and that
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this was something to which people would want to Jisien. An unforiunate bond cmerged between
hitm and his audience who also understood hunger pains and migrancy. In "Christraas Talking
Blues,” a holiday song that was more concerned with reality than spreading cheer, Guthrie
bemoaned the annual strugple of families who wanted to gift their children the best presents o
the holidays bui were sorely limited by their resources.?? The anhappy kids of parents who could
barcly make ends meet were painfully aware of the fact that Christmas held a lot more
excitement for the children who would be receiving copious loys and treats.

Always pereeptive to the people and circumstarices areund him, Guihrie modeled songs
after other dismal realities people expenenced across the country. [n 1949, he adapted a heart-
wrenching lale reported by the Brooklyn Eagle about a family (hat was forced into abandoning
their sick baby on the hospital steps as a “Doorstep Baby.” The song personalizes the article,
allowing (he complex emotions behind such 4 decision to shine through as the parcnts realize
tiat, with their mcager means and uncraployment, they would never be able to pay for the
weatiment their baby needed to survive.? Interesiingly cnough, though Gutbrie knew the limits of
poverty and spoke out against the inequality of the moncy distribution in the United States, he
still embraced and promoted a socialist viewpoint of equality. Somewhere belween debilitating
poverly and unnccessary aftluence lay 2 paragon of prosperity. In a snide condemnation of
unwarranted prosperity, Guthrie warned the rich of the world that no matter how full their bank
accounts and wallets, moncy would nol guarantee them the good life hore or thercafier: “God ¢'n
help you il you go ; to my church u's moncy wont buy ; to my church up in my sky.”>*

Woody Guthrie also had a strong affinity for the strife of downtrodden workers; a
significant portion of his songs was dedicated to the sickening conditions of the coal mines and
the greed of the bosses that kept it in place. Whether it was duc 1o his adolescent memories of
painiing and jumping at the chance of 0dd jobs, or because Guthrie had a hearl for anyone
hurting, he was attuned to workers’ vnique struggles and became a champion for workers’ rights
and unions. He lyrically lashed out &t the managers of unsafe workplaces, condemning coul
operation heads to the fiery depihs of bell if they didn’t pay their workers fairly and address
deplorabie and dangerous conditions ** Again drawing from real tragedics that siruck becavse of
these problems, Woody wrote a song from the words ciched in the walls of a burning coal mine
by the dying miners trapped inside® ln what is perhaps the more heart-wrenching song ol
Guthric's cntire repertoire, while one man asks his beloved to name his unborn son after him,
another bids his family farewel? and begs,

“ love you lots more than you know
Just work and fight and fix up these mines, so fire can't kill daddies

no maore."™

Tg
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Using imagery of dark and deplorabic nooks and crannies, jails erected by the greedy
posses, and wage slavery, the songs spoke out (o the men who understoad the phights of their
fellow workers while alse attracting the attention and sympathics of those who lived safely in the
citics, benefitting from the labor of these suflerers. Indeed, Guihnie went so far as to call out
these bourgeais cilizens for profiting in this way while turning a blind eye 1o the suffering behind
their gain. The penned workers poinled out thal, without their hard work, none of the America
that cveryone clse enjoyed would even exist. One bedraggled and starving miner calls out 1o the
rich that, “If 1 quit my crazy digging your {actery’d shut blind ; your town and your nation they'd
qail shut your doors.™® One song called “Choppin Axc Blues™ went so far as to merge a political
message against privatization of public goods with the knowledge that this covntry was buili hy

the sweat of marginalized workers. Guthrie’s imaginary worker shook a fist at a private property
gate erected around the work of his own hands:

“You got no rightz, a (all ta (ell me when my hot weathery time comes round
keep outia yr privates swimminbole that my axe built up’a down

Yr privaie property is a fine thing ifn it does moste my kids most good

¥ persenal property’s mighty bad ifn it don't hope nobody but youe ™

Union sengs provided popular material for the Almanac Singers as they lraveled coast-o-
coast, encouraging workers o unionize and stand up for their rights. The group sang Guthric’s
songs aboul unions, such as “Cumberland Mountain Faems,” to encourage workers 1o never give
up and io fight “the batile of the rich ‘ginst th' poor™ to win a better wotld for the children *
Though it is net possible te say just how many of Guthrie’s songs dealt dircetly with
unionization, an analysis of a sampling ol the lyrical database revealed that as much as thirteen
percent of the thousands of songs that Guthrie wrote dealt with workers” righs. Fordy-four
percent of those were specifically attuned to unionization.!! From songs with angry titles, such as
“1913 Massacre,” and “Dark as & Dungeon,” to songs with sad and loncsome lyrics, ltke
“Coatery Kampy Blues” and “The Dying Miner,” Guibrie attacked and promoted awateness
about workplace injustices from all angies.* As Guthrie first realized while he serenaded migrant
workers in California and later embraced with the John Steinbeck Commuitice to Aid Agricultural
Organization and Almanac Singers, songs about justice had a polent power to attract support and
tally the oppressed. Guthiie commented in the marging of an old English song thet the crew
frequently sang that a song didn™t even need 10 mention politics or have a specific call to action
to incite a fre of fury and aclivism in a wearied soul. e mused,
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Acteally the word *umion’ as such is not even mentioned in this soeg. it no politician,
no union leader, no speaker, no pamphlet, no editorial, ne specch caaght hold of the
while terrible condition in the mines. & this yourg chilkd ded i its dlream, thad 15 ofle
witking froen its nightrmane which was cased by the mane |:-1L:.'r:1.~| precd 1It||-p '-.-ullgt 13 1..||.|
heing sung in our forty eight states and i is a great piece of anl becausc it 15 a fighling
songr, o as such, i is 2 umion songg, becaose 1l drives o 1.I'- meel ieeiher ard o werk
together and to fight together 1o fix these awfil conditions that give our childron

nightisares, "

Through both emotively reporting the vile conditions of labor sites and taking advantage of
excitatory language to rally supporters, Guthrie used his passion and talent for music to light a
firc about unionization and reform for working conditions in America.

Though Wondy, as a whitc male, never directly cxperienced the ostracism and cruelty of
racism, he was familiar with how it felt to be unwelcome from his time as an Okie outsider in
California. Whether it was becatse of this conncetion or simply his awarencss for social plights,
Guthric offered his third party perspective on the issuc of race in a sigaificant portion of his
musie. Tt is likely, too, that Woody was writing against the actions of his own blood, Chaley
Guthrie, and condemning him what he heard of his father’s racist, unforgivable actions decades
ago. Though he was never able to personally confront Charley about the incident that happencd
before his birth, Woody was able to address the topic of racism and emphatically profest against
the disgusting institution through his hearifelt tyrics.

Though his carly days of activism on the KFVD show werc matred with racist slants,
Guthric underwent a dramatic change of heart as he heard fecdback from insulted Alrican
Americans and Jeamned morc about the world.#* This transformative period of his life s usually
cited by critics who would like to reduce what Woody proclaimed to be his fow inslances of
imperfection; however, it does not at all represent the loving, encompassing feeling of
brotherhood with which he came lo regard every common man, regardless of cofor. in his typical
rustic eloquence, Guthirie penncd vivid descriptions of the injustices that provided an image ol
the violence and hurt in a way to which news reports could never aspire. Always one 10
personalize a situation, he emphasized the common humanity of the oppressed with the majority.

Tn a manuscript contemplating the Southern White and all his quirks, Woody reflected
harshly against the provatence of race hate in the South. In what is perhaps bis mote
philosophical but platonic discussion of the topic, Guthric wrote:

&
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‘Race hatel” What is it? How can one describe it? ... These two little words don't need
describing. The effects of Race [Haic are all around us. Fyes can be shut...ears can be
closed to all of life that exists, and the bitterness and {ear resulting from 'race hate' will
still make itself felt... through secn and unseen ways.. through heard and unheard ways.
Race hate is a part of this sonth. ... the need 1o hate, exists in these southern whites; the
hatc lies dormant when there is a living 1o be won, or when there is whisky 10 be drunk,
or when there is @ woman to be bad, but it is there, always...let the subject of
discrimination arise, and the southern whitc will defend his credo of hate as though his
very life depended on %

Though this was a very pensive discussion of race, Woody Guthric usually dealt with the topic in
his most comforiable form: song. “The Blinding of Isaac Woodard” told of a war hero who
escaped death and disfigurement during World War 11 only to be blinded on his way home by a
racist bus driver and policcman. Woody had read the siory along with other patriotic Americans
in the newspapers afler Word War IT and chose to do whai he could to promete awarcness of the
wnfortunate event. In this abhorrent bul true story, Isaac Woodard realized that the ovil he thought
he was fighting abroad was, in reality, alive and ihriving at home.?7 Isaac’s only crime was
asking the bus driver humbly to lei him use the bathroom before pulling out of a truck stop while
he was on his way home (rom the war to sce his wile, After a few curses and glares, the driver
begrudgingly let lsaac off, only to plot the end of the traveler’s journey. The driver was mad
enough to rally the police at the next bus station to stop Mr. Woodard's travels. Before he could
explain what happened, the white policemen were bitting and beating him up while Woodard lay
on the ground and took the abuse withoul resistance. The vacial anger drove the policemen o
gouge out the veteran’s eyes in a bloody scene on the side of the road. The next day, the blinded
Mr. Woodard had to pay a linc for disturbing the peace. As he left again for home, his pride and
body beaten by racism, Isaac Woodard realized, “1 thought | fought on the islands to get rid of
their kind; But I can sce the ight lois plainer now that [ am blind."™®
Another sad song appeals more broadly to American families and mothers, the
“hometown” folk to whom Guthric usually appealed. “Burshywawe Towne™ relayed the ali-too-
rie story of a young husband and his pregnant wife who couldn’l find an apariment 1o rent on
account of Jim Crow Laws.* With imagery that begs Christian minds to think of Joseph and
Mary, searching for a place to birih Jesus, the song sorrowdully relates the fruitiess travels of the
weary couple. Though Guthrie’s songs about racism illustrate the homanization common in
Guthric’s social justice pleas, the scverity of the situation called him 10 use harsher language.
This type of song allowed Woody to specifically call out the men and government that he
distcspected for the hate they perpetuated. In “Death Row,” condemning the racist aspects of
capital punishment in America, Guthrie blatantly charged police and law forces with upholding
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Jim Crow laws to unrightfully kill black men.® ff one is while, he claimed, he has a gogg
opportunity to evade the cells ol Death Rows blocks. But if ape is black, there was not a chaneg
in the jails; the prison system preserved the racism that flooded the other parts of daily life.
Perhaps some of the most aggressive campaigning for cquality came out when Guthre
took 2 stand against the Peekskill riots. [n 1949, Paul Robeson was o perform al 2 benefiy
concert {or the Civil Rights Congress. The People’s Artists had asked Robeson 1o represent the
cavse at the concert at a park in Peckskill, New York. The day of the cvent, masses of antj.
communist and anli-black protestors blocked Robeson’s iravels and burned him w elfigy in 4
violent portrayal of their aititudes. The cvent was not be put offi—soon the OTganizers were up
and ready with another concert, where Robeson sang before a tree, surrounded by supp?ncrs
singing with their loud voices. Once the singing was dene, disaster commenced. The police of
the arca direcied {he departing crowds straight into the thrown rocks and jecrs of the Tioters,
staged outside the arca. Woody took particular offense and produced over Lwenty songs speaking
out against the rioters. “My Thirty Thousand” became the most popular of the collection, touting

the strength and power of the supporters:

Paul Robeson he’s the man

That faced the Ku Klux Klan

On hoilow grove’s goifing ground
His words come sounding!

And all around him there

To jump and clap and cheer

1 sent the best, the best T had

My thirty thousand ¥

Guthrie’s focus was not just upon the injuslices present in racism against African
Americans. 1le also rallied alongside immigrants who were victim to hatred and oppression by a
greedy citics and local governments. He was particularly fascinated with and disgusted by the
fire that patriolism took on in sentencing and excenting both the Rosenbergs and Sacco and‘
Vanzelti, all of whom had very strong cases for their innacence. With the nation terrified of
Commies, judges were willing to point the finger at anyone even remotely foreign. [n the case of
Succo and Vanzelti, Guihric was outraged that these honest workingmen were pinpointed lor 2
crime that, logically, they could not have commitied. Though Woody wrote various songs
surcounding these social issucs, none stand out as much as the ballads surrounding the inal and
execution of Saceo and Vanzetti. After seven years of prison time and subjection to questionable
trials, Sacco and Yanzett) were put to death on the electric chair. Their deaths on August 23, 1927

Ly
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Jater sparked inspiration for twelve songs that were recorded {or a collection, “The Ballads of
Sacco and Vangeti.,” Moce Asch, the legendary music recorder famous for populanzing folk
music, requested and eventually commissioned Woody Guthirie 1o produce these songs in 1945,
An immigrant himself, Asch thought it was important that ihis controversial execution be
immortalized - who belier to croon the sorrows of the (wo convicled men than Waoody (uthrie
the champion for social justice?

»

Nicota Sacco and Barlolomeo Vanzelti were both Italian immigrants whe had crossed the
ocean to the land of promised freedom and employment in the carly 200 century. Much like
Woody's dismay and disgust at the unwelcoming borders of Calilornia, the two men
independenily came to realize that the oppressed lifestyle of a European immigrant struggling to
make their way in the American melting pot. Moving iheough their separale lives, the two
ltalians met in 1917 at strike in Plymouth, Massachusetts, in which Vanzetii played a larpe
organizational role. The two were drawn 1o anarchy, waging war against violenee and oppression
at the hands of government. Later, they were alleged {o be active members in the violent anarchy
group under Luigh Galleani, one of the top most dangerous enemies of the Uniled States
government.

On April 15, 1920, in the aftermath of the first red scarc, Alessandro Berardelli, a security
guard, and Frederick Parmenter, a money carrier, lugged two metal boxes across the sidewalk to
the doors of the Slaicr-Mosrill Shoe Company factory in Braintree, Massachusells. The boxes
held the salaries for the {actory workers inside. As they made their way 16 the doors, twe robbers,
iwo armed men seized the boxes of money, murdering the two workers in the process. Jumping
into a getaway Buick that was later collected, the robbers fled the scene. Weeks later, on May 5,
Sacco and Vanzeiti were arrested aficr having attempted to reclaim the getaway car from a local
garage. This began a loag process of “justice™ that would last seven years, up until the cxecution
of the indicted immigeants. Thongh there was much evidence against the two, a good portion of
the “facis” conflicted. Nevertheless the two were found guilty. People all over the world were
nsing up against the unjust nature of the procecdings against the two immigeants with broken
Fnglish, and many filed appeals. Sadly, they were 1o no avail. Riots across seas and within the
States called for fair procedures for the foreigners. The investigation did not stop afier the
execution, either; twenty years later, evidence was sijll being examined, despite the fact that
Saceo and Vanzelti werc long gone. |t wasn’t until 1977 that the governor of Massachuscits,
Michacl Dukakis, made an official statement acknowledging the discriminatory (rial
proceedings, aflirming “any stigma and disgrace should be forever removed from the names of
Nicela Sacco and Bartolomeo Vanzett,”52 Though these amends have been now made, the two
weie never declared innocent.

Woody Guthric, as always, focused his work upon the huinan aspects of the case. e
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painted a picture of two immigrant men aspiring 1o achieve the promises and drc?ms of
Americans. The despairing wife and children of Sacco couid no longer rely upon his shoe
cutiers’ camings to get by in the immigrani-hating East Coast towns. Woody branded them as
martyes for fhe cause of justice and anarchy, lamenting that Judge Wesbter Thayer, who presided
over their case, was against them from the start. “Anarchist hastards was the name Judge Thayer
called these two good men.™* Likening their struggle to the trials of all workers and immigraats,
Guthrie dubbed Plymouth Rock “Vanzetti’s Rock.” He assured the martyr that his death was nol

in vain, that he would make sure his message lived on:

“Your hopes that you hoped, dreams that you drcamed
I'il sce that your werks never stop.

Those talks for the workers, Vanzetti,

P'il ¢chisel them down on the rocks;

11 tell every worker to fight you fought,
Like the Pifgrims Lhat docked on this rock.”

Though this lyric and others address the suffering of the two immigrants, Guthrie did not shy
away from criticizing the government al fault for the death. In one particularly heart-wrenching
song, Guthric condemned the justice system for turning the “land made for you and me” into a

death trap for immigrants looking fo earn a living,

“Confined in your jai here at Dedham and under the senience of death, We pray
you cxercise your powers 10 look at the facts of our case; We do not ask you for a
pardon, for a pardon would admit of our guilt; Since we are both innocent

workers, we have no guilt to admit.

I'm a drcamer, 1 speaker, and a writer, | fight on the working folks’ side; Sacco is
Boston's fasiest shoe trimmer, and he talks to the husbands and wives. Wo hunted
your land, and we found it, hoped we'd find freedom of mind, Build up your land,
this Land of the Frec, this is what we came to find.”™%

In other lyrics, Woody Guthrie took his positions farther than addressing specilic events,
to critiquing the entire institutions of the country. He had dabbled with political commentary
while on the KFVD radio show back in California, and his opinions continued to grow as he saw
how far corruption and greed could reach. As World War Tl brewed, Guthrie becamc even more
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avid about the problems he saw whose roots he could trace to crooked leaders. His political war
messages arose arganically from all of his previous sociat awarencss. When weriting o his {uture
wife, Marjorie Mazia, he railed against Hitler and fascism in 2 draft of new lyries. He
commented that the song was not yet where he wanted it to be, saying;

A few of the typed werds will be changed so as not to poke fun at the Junacy ol the man
Adolph Hitler but Lo the slavery of fascism for which he stands. This is not a battic of
personalities but a war [or the survival of all of us. Our dream. Hopes.’¢

He felt strongly enough ahout the topic that he became active in the military; by the end
ol World War 11, Guihric would serve in both the Merchant Marines and the Army. He traveled
the seas, condemning the politics and leaders against whom he {oughi, with his trosty guitar
killing fascisis all the way.5” Many songs, such as “Talking Hitler’s Head Off Blues™® urged
Guthrie’s fellow Americans to iake action agpinst the enslaving institution of fascism, that
Guthne came to regard as the epitome of all of the problems facing the common man. Though
Guthrie's approach of hyperbole with this guitar, phrase, and music had been critiqued as
helpless and ennebling, his music rallied net only the men on his ship but also patrictic
Americans across the conntry.™?

By the time that the war had ended, however, Guthrie had become bitter about (he ends of
war. The the defeal of fascism in Germany did not end the injustices between the races or social
classes. [nv a seng entitled, “Boys in Blue,” Guthiie relates the deplorable story about a father
who ariived al the Express Cllice to pick up his son [rom the war. The listencr fecls the
confusion of the clerk, who explains that the Office was for receiving mail, and that the father
must instead go the depot for his son. Then, in a heari-wrenching moment of realization, the
audicnce and the clerk learn from the father that his son i3 dead, and he has come to collect what
i5 lefl so that he may lay his son to resi. The interaction between the characters in the lyric
engulfs the reader in the lurry of contusion and cmotion that overwhelm the reader with the
reality of death that foliows war. In the bottom margin of the lyric, Woudy stated matter-of-factly
that there was nothing he could werdsmith (o muke light the silvation. Condemning the war
from which he 100 had just returned, Guthric wrote:

A billion aged, trembling, poor old dads has got to live this song thru — for What?
Freedom? Democracy? Democracy is supposed to be a form of Civilization, not a polite
form of blowing feliers brains out.®

[f the problems were not solved by the World War Two, then the remaining leaders must be
culpable far the incqualities. Several songs cenfer on the theme of poliiical responsibility,
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condesmning a vast array of figures both American - Hoover, Dewey, Vandenberg, Truman - and
foreign, such as Chiang Kai-shek, for causing and failing to address the rampant poverly thay
spanncd the whole world over. Guthric’s focus on political ineptness fucled his vision of citizen
involvement, for he truly believed that everyone could and should have a say in the envivonment

of their lives,

TRk

Diespite the hreadth of Guihrie's activism throughout his life, has mwsl lasting begacy w
amdeniabily bis lange reperioine of music. When Alan Lamix uas partling the fimishing towches on
Hord Hitting Songs, he admitied in the profogus that =when Woody Guthrie came along, the
whole piclure came tagether. . Not only eoald Woody make songs with Lhe clectric impact ol our
best Beallnds, hul he cared for nothing e, Guthne baill the image of the American laborer
aver the course of his life and praised the virtues and valucs he attributed 1o this ideal man. He
articulated his visions of a better America through the songs that detailed his opinions, and even
soe 50 through he songs that articulated his aspirations far the fulure. He wrote about equality,
poditical righteousness, and even aboul ihse power of song s a mode of socmi pastice. The theme
of the ability 1o overcome any ohstack: stands ou in almost all of Guthrie's songs ahoul social
justice. He knew it was nol easy, that desperaic pecple ane soduced by desperile aplions, bl he
wits et Forcigner 1o that himsell. He asked his listeners lo fisllernw hils example. In spite of the
facel that Cuthrie wend (hrough many roagh times, he reflected: =, pever did gl around io
rabking or shixiling. | found a better wary (0 beat the rich men aml the bankers at their own [amc,
and that's the Union, the C.10., or any of it’s unzons.™2 He wrote o do his part, o pay his debit
1o the people he owed. He muscd that

.. the only way that | can pay buck all of you good walkers and talkers & b w |FFh.=l1d let
iy wirk I.n.-lp w10 pet work, the kind of work you like best nnd can hesl r.u.'lll.mn. Yaur
lahor has alrcady helped me, and it goes on helping me. Pve got 10 know im o sold way
that my work is helping you.

Thougzh many byrics spoke of specilic sucial justice issues, others firmly amd proudly annountfed
Ciathrie's vistan direcy. 1is kyrics boldhy declared has vision abown hope, politics, and equality.
During thwe later years of his fife, Guthric spoke of a hoping maching, a litle fivechamism Uhal
pveryone B bom with. People can Kick it down and it can wither sway if it’s not used, bul amyone

has the power 1o turn theirs around.

o8
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Now [ know from actual experience that what is going to come as a complele surprise lo
every enemy of mankind is, that the hoping machine, if it 15 not dead, if it still hopes 4
little, can, by the simply process of coming in contacl with a new, strong, powerful and
brilliant hoper, as | say, the seemingly deteriorated hoping maching, attones itself to the
strong beam or ray of the more powerful sel, and, in many cases, adjusts its own
mechanism in a surprisingly short peried of time, and very often springs back (o a life of
hoping apain.b

Guthric saw the good that dwelled in the possibility and courage o [ight back, countering a
downtrodden song he heard upon the seas n 1944 calied “Boro o Lose™ with an upbceat assertion
that he was “Born to Win."#

Woody Guthne summed up his years of fighting all inequalities, from racism and
immigration injuslices 1o socioeconomic divisions, in several peignant songs. In “God Made Us
All,” Guitwie called ofl Jim Crow laws, as well as racial and religious differences in asserting
that we were all made together and we should get along because of that camaraderic.® When he
ook a step back and looked at everyone out of an airplane, he couldn’t tell one person from
another, they all looked the same.5” So why, he questioned, shouid we all be fighting ever land
when we're all in this fogether and there’s plenty to go around?®® He challenged his fellow
Americans to “Build [Him] a World,” where everyone would be {ed and clothed, and workers
would be paid “honest wages, ... a human world and a union race.”®

Finally, Woody knew that there was more 1o folk music than just iclling stories. Though
he could never predict just how far bis legacy would carry his message, he did have a deep
insight into the power music could hold. ile once commented while thinking over a new lyric,
“songs don’t make history. 1history makes up songs. Folks just sing their history.”” If ail songs
are is the honest truth, then there was no reason they shouldn't raise people 1o their feel in union.
Thinking about the power of music, he wrole thal the union halis and the average Joe produced
the best singing because this is where people could come together and express themselves,” He
was definitely on 1o something, as Amcricans still rally and sing out {or cquahity with his most
famous song, “This Land is Your Land.”

This iconic song emerged as a furious reaction to Lhe reverent and praising song, “Ged
Bless Amenca.” [laving scen the poverly and despair of downirodden Americans, Guthrie could
not accept the idea of America being blessed by the divie. Instead, he wrote a reactionary piece
titled “God Blessed America,” concluding each cherus with the adamani phrase “God Blessed
America tor me.”™™ In several of the stanzas, Woody specifically addressed the discrimination
against poor travelers and people that were having hard times. Guthrie musically reached out to
his brethren, whe were religious people and hard workers that couldn’t catch a break:
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“In the shadow of the steeplc 1 saw my people,
By the relief office 1 scen my people;

As they stood there hungry, | stood there asking
15 this land made for you and me?”?

He alfirred to his people that this land of America was for them as well, even if the rich and

privileged tricd to keep some of it from them:

“As T went walking I saw a sign there
And on the sign it said "No Trespassing.”
But on the other side it didn't say nothing,
That side was made for you and me.”™

Though these powerful stanzas are somctimes left out of the iconic version that we sing 10day,
(heit meaning and inclusion were very important for Guthrie’s purpose. This political and social
justice reaction to an important patriotic song framed Woody Guthrie’s vision for a united

America of cqual opportunities.

LEGACY — WOODY GUTHRIE AS A SOCIAL JUSTICE INSPIRATION

The term “social justice” originated from the work of Father Luigi Taparelli D’ Azeglio, a
pricst belonging to the Society of Jesus in the early ninctecnth centory. He studied in the Age of
Gnlightenment, when scholars were {urning towards increasingly individualistic theorics of
sociely, reconsidering waditional and religious approaches to daily life under the auspices of
reason. Though Father Taparelli also saw a need for change within society, tie wrote that such an
“entightencd” trend towards intelicctualism, throughout an entire cultural sysiem, led to
abandoned morals in an ahsolutist government. Similarly forgoing the limitations of traditional
Catholic teaching, Taparclli thus advocated for a “rencwed liberalism™ emerging from a holistic
perspective of human nature and interaction m socicly, based on Thomas Aguinas’ base
principles that morals must begin with loving onc another.”® Taparelli defined social justice s:

...a legal order and normative ideal within & society by which individuals and their
vatious associations are given the maximum range of liberly in pursuit of their propct
ends, with a minimum of imerference [ superios autharities, ie., only to the extent
nccessary to orient general activity towards the comimon good, and governed by the
principles of conflicting rights, prudence, and, ultimately, of charily.™

Following these same principles, Taparelli expounded upon this idea n 2 definition of the
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principle of subsidiarity, the decentealized view that cach small unit of a defined society o
-2 1 N . o N r
organizalion can appropriately complete its own functions withoul reliance on 2 larser
centralized system, N

.Induslrializalion and immigration in early twentieth-century America called for ga
Tcexammation of social reform. Critical eyes turned towards the Catholic Church to address the
issues, ag Catholic theology impressed the importance of neighborly care upon its congregations
Respending to the social climate, Catholic priest and theologian Father John A. Ryan fook u
study of Taparelli’s social justice. Whereas Taparelli approached the idea from the perspective nr:'
religious leaching, Ryan adapted the teaching 1o address a more socially oricnted point of view
He argued for the common man who was struggling (hrough long hours in newly- ercctedl
factories to make pittful carnings. Most famously, Ryan advocated for a laborer’s right to a living
wage as a measuice lowards social justice. He declared: “the right 1o a Living Wage i$ individual
{1at‘11ral, and absolute.”” Espousing natural law theory as the backbene of his doctrine h;
insisted that such a right 13 innate, rather than being granted by a great sacial order. A socict,y is
lormed so that man can benefit from i, and not ihe other way around.™ Therefore, from the basi;
of a right to dignity and livelinood, workers are enlitied o a living wage, determined by the Cld
Catholic teaching of just prices of goods that spring from the common land. Everyone who is a
part of this secial function, from the laborer and employer o the consumer and the state, has an
obligation Lo meel this living wage for every man. Seeing a deficiency n the trcalmcnt‘ United
States worklorce and reahizing the limits of a religious agenda, Father Ryan became politically
active. He became famous for supporting not only President Roescvelt’s New Deal but alse the
f:on?epl of the modern welfare state. In this way, Father Ryan relashioned the idea of social
Justice to take on a social imperative to which everyone, nol only religious communitics, must
heed. ,

L_aler on in the century, philosopher and ethicist John Rawls added his own secular
perspective to the theory of social justice. Inspired by Enlightenment philosophers such as David
Hume and [mmanual Kant, Rawls belicved that an ordered society was one where resources
were adjusted so that they were disiributed equally. In his book, 4 Theory of Justice, Rawls wrote
that justice, delined by the principles of liberty and wealth, must be applied faitly to seciety. The
suggestion of fairness provided an amalgam of the principles of equalily and freedom, the latter
()f‘ which scholars often used 1o justify inequality.” In erder for members of a society to come to
FHIIHESS,‘hOWeVEf, everyone must adopl a veil of ignorance and consider each person’s position
lrrc‘speclwe of his or her own*® Thal is, a rich man must want good for a poor man without
taking into account the personal emofions that will arise [rom his own backgrounds. Out of this
brotherly care arose whal Rawls coined “the dilference principle.” According te this model, any
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inequality thal does exist in sociely must scrve to benofit those that are most disadvantaged.®!
This principle supplemented and promoted the call for social justice o be an active part of
socicty, working for the fair and just distribuiion of resources.

Thus, social justice has a very precise, yet diverse, deflinition. Though the comparative
meanings of the lerm have varied over the centuries, the truc origins of the term must be
considered, acknowledging the subsidiaries of society in the various social classes, in order o
understand the imperative campaign for social juslice. Conscqbcntly, given the natural right and
obligation to fauness within these subsidiarics, social justice is an active effort towards the
promotion of equality and fair treatment amongst all social classes so that all can operate under

the same pretenses and with the same rights ina defined socicty.

ok

Through immortalizing his message i $0ngs and poetry, drawings and letiers, Woody
Guthric took a stance that not only inspired his contemporaries to work towards the growth of
social justice but also transcended into the modern day. His critique of polilics and support lor
the common man were themes that not only applied to the carly and mid 1900s, but were
selevant to every period afier. Woody once reflected: “You sometimes get to wondering how
many other folks feel just exactly the same about things as you do, and this is onc of the things
you turn on your radie for, to get o feeling Tike you're in touch with everybody else... and this is
what songs are supposed to tell you, fo ... sce, hear, and ‘beliove’ "8 Woody Guthric knew that
his music was seading this message out actoss the nation and the future, The rallying cry of
cquality inspired Guthnie's confemporaries, such as Pele Secger and Lead Belly, to continue 1o
focus their efforts on the causc of social justice. Moderm musicians, too, gol behind his message
and cartied out Woody's legacy shrough their own lyrics. Bob Dylan, Bruce Springstecn, Ani
DeFranco, and Tom Morrello all cite Guthie as a key source of inspiration la the cause of social
justice activism through lyrical eXpression.

After meeting at lively hootenanny that supporied the Popular Front, Pete Secger and
Waody Guthrie collaborated on many projects that uniled theit prosocialist agendas. Though the
two shared inspication and combined their ereativity to make many songs {or the group, with
which they invigorated audiences across the country, Pete Sceger developed his own activism
apart from Woody as well. Two of his most famous songs illustrate his nature to align with the
down and out, marginalized populations. “Wheye Have All the Flowers Gone,™ later added to
by Joe Hickerson, lameated the violence preseat within the nation and turned a critical eye to Lhe
passive acceptance of violence as a way of life. Another, and even more radical song, “T{ [ Had 2
Hammer,”* prormpted listeners to themselves step up and take action against injustice. Tt grew so
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popular and cifective as a rallying song that it later became an iconic song of the Civil Rights
o ivil Rights
Although Woody and Pete did not always see eye-lo-eye on the best method of achievin
change in a socicty, Pete Secger always respecied the opinion of his fellow artist. Tipping his ha%
to Guthrie’s idea of revolting against the oppressive forces of fascism with the phrase “.Thit;
Machine Kills Fascists,” Pete Seeger adopted his owa phrase and embellished his banjo witl;1
“This Machine Surrounds Hate and Forces it to Surrender.” Though the idea of overcoming a
i'o_rcc cjame out through both phrases, Peie’s interpictation of the message aligned more closely
with his own personal, pacifist views. Pete Seeger became active in the Civil Rights Movement
obe?ing his own philesophy of peaceful resistance. e joined the forees of song and rcsistanc;
dunng Martin Luther King, Jr’s, March on Washinglon in 1963, crying out “We Shali
Overcome™ with his fellow protestors. Most recently, Pete Sceger honored his country and the
memory of his good friend by leading the nation in “This Land is Your Land” at President
Bar?ck Obama’s 2008 inauguration with his grandson, Tao Rodriguez, and music icon Bruce
Springsteen. In this gesture of nationalism, Seeger affirmed the message of Weody Guthrie and
ensured that it will last long afler we see our own ends,
Following Woody's legacy, Pete Seeger passed on the social justice music agenda to one
ol his students, Rik Palieri. A modemn folk artist and interviewer, Pulieri has carried on the
Almanac mission through its second generation. Bumming rides and places to stay, Rik Palicri
and {eorge Mann retraced the performance path of the Almanacs from coust (0 coast singing the
onginal songs crafted for the tour in wnion halls and workplaces. With his banjo proclaiming the
same tagline fhat Peie’s did years ago, Palieri sang at twenty-lour concerts, sprinkled in union
halls across 9000 miles of this land 1o “bring back the spirit of the Good America.”™® In an
mterview about his adventure traveling “from California to the New York Lsland,”® Palieri
reflected that it was “a dream come  true” becausc “not only were |they| playing the music, but
[they) were telling a story.” “We put together the jigsaw puzzle of what happened in 1941 as ’(hey
lr_avclcd across the countey!™ he said. The workers reacted to Palicri and Mann just the way they
did to the Almanacs — with loud singing voices and encouragement. Palieri’s journey Is a
testament that the power of prosocial music has not faded since the mid 1990s.

And, you knew, maybe, you know, the things that Pele and other
andcrfuI peaple who are all gone now have left us is thal, try to live a
principled life, try te de good things in your life. Just dor't think abeut
yourseif, think about what you van do in your time here on this planet
that can give somcthing to this world! ... all you're doing is planting
seeds, that's all we can do. You can plant a seed and see if it grows, B
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Another contemporary of Woody Guthrie, from whom he drew inspiration and nspited aq
well, was Southern crooner Lcad Belly. According to Alan Lomax, “Woody just absolutely
venerated Lead Belly™® The two artists were both well versed with the blues; Lead Belly
authored many blues songs since il was such a popular genre amongst African American
musicians and Southerners. A native of Frecport, Louisiana, “The King of the 12-Siring guitar”
wrote of the racism pandemic in the south, as well as prison lifc, gospel music, and {0tk songs
about working and common folk. Woody Guthric called his friend “one of the world's very best
nlues doctors™® and helped make him accessible to the Nottherners in inlerviewing him about
his music for the nation to hear. Guthrie referred to Lead Belly’s lyrics as “hotters,” explaining:
“Hollering is what the little couniry children do for the fun of it whilc they are ofl i the woods
oF going to some litlle country school carly in the morning but when they get older these hollers
trn into work songs.”™" The two performed together al many venues, leaving the crowds at night
o refire to their homes and carry on the fun for hours into the night. Lomax betieved that the two
enjoyed success and each other’s compary S0 much because “both of them had the sound of
trucks and fast railroads and oil-well pumps and the new opening up of the country, and it also
had all the woes that go with it, the feeling of the fragmentation of society that was happening
under the pressure of industrialism.™ Together they sang the song of the oppressed and reached
every nook and cranny of their American audicnce.

Though Petc Seeger and Lead Belly are prime examples of the creative contemporaries
that worked with Woody towards his mission of sacial jusiice, Guthrie’s importance as 2
musician and activist lies greatly in his logacy. Artist Bob Dylan was able to visit Guthric and
talk with him hefore his death, and other artists drew inspiration through (he lively and
intoxicating musical messages of Woody Guthwie.

When young Bob Dylan fiest read Guttirie’s Bound for Glory, he knew thal he necded 1o
moet the folk legend and share a few words or songs with his newfound musical hero. In January
of 1961, Dylan walked up to Greystone park Psychiatric Hospital with some of his first lyrics,
“Song to Woody.” le grected Woody singing, “Iley, hey, Woody Guthrie, T wrote you 2 song
‘Bout 2 funay old wosld that's comin' along,” lyrics which he would later include in his first
album, The song not only tribute the work and life of Woody Guthric, but he also paid homage to
{he brilliant lyricist by mimicking the style of some lines from Guthric’s own works. For the rest
of his career, Bob Dylan has maintained the everlasting inspiration imparted by Woody Guthiie
on his stylc and purpose of music. Dylan incorporated activist messages into many songs, one of
the most famous heing “The Times They aie a-Changin.™® Produced three years after his
meeting with Woody Guthrie, Dylan wrote all of the songs for this album (of which the song 13
the namesake) about the same issues Woody {ocused on, from politics and eppression, o racism
and other social dilemmas. Even the folksy name of the song harkens the listener hack to the ast
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paced, {luid, and homey lyrics of Woody Guihrie. Years laice, Guthrie’s legaey of social justice
music continued to serve as an inspiration for Dylap’s music. His 1979 album, Slow Truin
Coming, debuted Christian songs with political and social justice agendas. On “Gotta Scrve
somebody,” Dylan emphasizes the idea that, no matier who someone s or what status they hold
they owe somicthing Lo other and must find out who they look to: ‘

“You may be rich or poor, you may he blind or lame

You may be living in another country under another name
But you're gonna have to serve somebody, yes

You're genna have to serve somebody™

Other artists were not $o lucky as to have met Woody Guthrie, but they siill carry on his
mission of social justice through their own lyrics. Rockstar Bruce Springsteen cites Woody
Guihric as enc of his top inspirations and hcroes.™ In 1996, Bruce Springsieen performed
alongside Petc Sceger and others at “Hard Travelin®: A Bencfit Concert” held by the Woody
Guthrie Archives at Severance 1fall in Cleveland, Ohio, on Scplember 9, 1996, Springsteen
revealed his undersianding of Guthrie’s message 1o be (he pervasive insistence about lending a
beiping hand. 1le was quoted al the event saying,

the thing he did the most, | think, was he always got you thinking about the next guy, he
took you out of yoursell....out of yourself, it’s hard...that’s somcthing 10 be able to
Qo.,.,and he just got you thinking about your neighbor in some sense, and that salvation
isn’'t individual .. maybe we don’t risc and fail on our own, you know.”?
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Though the list of prominent modern pames {hat draw inspiration from Woody (]Iuthrie

goes on and on, il is most important 10 recognize those artisis thal engage in social justice
activism in ways outside of their music. In performances reminiscent of the concerts W()Od)‘r’ held
in California for the Okie refugees and the union hall hootenannics that the Almanac Singers
performed across the country, many modern singers and songwriters have performed at rallies of
moderm protest movements. in a short video about madern social justice nvolvement of the
Guthrie followers, Tom Morello says that Woody Guihvie would have been leading the Oceupy
Wall Strect movement, singing and camping out with the thousands of marginalized, 99%
workers.®® Another modern artist, John Rafac!, agreed w ith Morello, assuring that “Woody could
sing the songs thal he wroie back then and they would be completely relevant today, because
we're going (hrough a lot of the same things fhat he wrote about.” The reality that Woody’s
songs are still so applicable is a sad one for the cause of social justice, since il suggcs?s that not
much has changed in the past fifty years. Ry Cooder, however, claims that we are b 2 more
crucial time for the rights about which Woody sang. According to Coader, “We're either going to
£0 down this-land-was-made-for-you-and-me toad or give it up and give it 10 the fascists and
Woody did cverything he could to bring this message out. We must be together. We have to havle
solidarity. This land is your land. In other words, as we all know, don't let the big man take -!l
away."!" By aligning himsell with Woody's message, and, pacticularly, the message lhall “this
fand was madc lot you and me,” Cooder makes the suceesses in today’s steuggle for equality and
soctal justice the successes of Guthrie as well.

Whether or not Woody would have maintained the same political opinions for half a
contury given the ability is beside the point when considering the opinions of these modeTn
artists. That they believe the message of Woody Guthrie and draw inspitation from itis pf)wcrtutil
enough. Morello, for ong, pledges thal tis mission as an artist incorporated pmmulgglmg this
history and cnsuring its life and tnfluence in the modern day as well. He told the intcrwcwl team
that “part of fhis] work is continuing the legacy of Woudy Guihrie and the many other sn.ngcrs
and arlists through history whe have stood on the side of the people, you know, on the snde'of
sacial justice.”'® Because Morello and others name Woody Guthrie as their historical champion
for the common folk and enduring muse, Guthrie’s legacy steps up 1o the challenge of time and

endures.

**E

Hyer since he first lcared how to carry a func in his Midwestern, dusty days, Woody
Guthric had a song in his heart that was on fire with justice for fus brethren. Though his vision

took Lime to grow into the all-cocompassing social activism he displayed towards the cnd of his
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life, us music and works along the way all pointed to a land made for everyone, regacdicss of
race oF sociocconomic status. Guihrie traveled across the country beth solo, and with his fellow
radicals proclaiming equality, and sent his message to future generations through the permancnce
of his writien word. His work not only inspired his contemporaries fo cry out for the common
good, but also lit the fire of prosocial musical activism in musicians that never had the chance 1o
have @ smoke and sharc a song with this folk legend. The prevalence of references to Guthrie
today prove thal, without a doubt, his voice has echoed through time calling together the
disadvaniaged and urging them to pet along and make a ditference in this land that we share,

VKlin, Joc. Hoody Guthrie: o Life. Reprint ed. Delia, 1999, 11
hid., §

FThis disturbing tale of racism and hate reflecked as a microcosm the widespread persecution and
imalerance ol Adrican Americans in the Seutbern Midwest dueing ihis peried. This particular crime stood out for its
pacticularly brutal and unapelogelic nature combincd with its occureence ia a celatively peacelul arca of the cowtry,
as far as racial tensions were concerned. While Klin refercnces that Charley was invelved, there is no direet
evidence of this, o puint 10 which author Will Kaulman attests in oody Grrhrie, American Rudical,

The Nelson Gamily had beun aceused of stealing a cow  when a proup with a warrant arsived at the Nelson
home to investigate, George Loney was shot after o struggle [or the Nelsons® gun. Didlerent westimonies and
recurdings all confiict about how the incident actually happened. Wounde in the leg, Loncy bled o death vn the
property. Austin Nelson, the father, was arrcsied that same day. A week later, Laura, the mother, and L.D., ler son,
were also arcested. Afler pleading guilly to the charge of theft, Austin was teansporied 1o the state prison Gacility in a
different city. The night before Lauga and L.D. were (o be anaigaed, o posse arrived al the jailhouse and kidnapped
the bwo prisoners, along with Lauea’s baby, according to some reports. The two weee hanged ofl’ of a nearby bridge;
LD clothes had been torn off prior o his lynching. The baby was lelt abandoned on ke road. Okemah
photographer George Henry Farmum documented the scene in four iconie pictures that may or may have been
convered into posicards. Whereas on newspaper, The Indepondenr, recounted the story wilh relatively unbiased

journalism, the description of the cvent in The Okemalr Ledger vevealed the eacist atlitude of the while majority,
claiming that “it is generally thought got what would frave been due them under due process of law.”

Later in his life, Woody Guthrie recalled seeing pretures of lynching on postcards lor sale around town.
These disturbing graphic bnages, along with the knowledge of his father’s mvolvement, stayed with Gutheie and
were unseitling o him for his cotive life,

The Independent ((kemah), May 25, 1911,

The Okemah Ledger, May 4, 1911.

The emak Ledger, May 25, 1911,

Will Kaufman, Hoody Guehrie, Americen Radicod. (Urbana: University of Wingis Press, 2001), 145 -7,

1 Duae of the sources that indicate the presence of the baby is Guibrics song, "Den't Kill my Boby and my
Son. " supgesting thal this history was passed down orally amongst the Jocal histories and socictics,

Woody Guthrie, Dont Kilt My Buby and My Son {renewed 1966), hitp:fiwwwowandyguthrie.org/l yrics/
Dont_Kill_My Baby and My_Son.him.

Y Woody Guibrie, "My Life,” in Hoody Chathrie, American Folksong, ed. Moses Ascl (New Yoek: Oak

Publications, 19613, 2-3, gt in Will Kauliman, Woody Guthric, Amervican Radical, (Usbana: University of’ [llinoiy
Press, 2001, 8.

% As duseribed by Woudy Guthrie later in life, Ronald 1. Cohen, Hoody Guthrie: Hriting America's Songs
{Rondedge Historical Americans) (Rowtledge, 2012), 8.

T Woudy Guthric Publications, Jnc., “Woody Guthric's Biography 2, WoodyGuthric.org, 2001-2013, hitp/
www.woodyguottuie.org/biography/biography 2. him.

95



Woony GUTHRIE TP THENS ARy

 Woody Gulhrie, So Long, Jis Been Good fo Know Yuh (Dusty Ofd Dust) (New York: The Richmong
Organization (TROY, originel 1949, renewed 1951), hiip:wondyguthrie.org/Lyrics/So Long_Its_ Been_Good him,

Woody Guthric first wrote this song while living m Pampa, Texas in 1935, shorily aficr the onset of the {irst dust
storms in 1931 He later recorded il in 1940 at Yictor Records in New York City as part of his albwm, Dust Bowt

Balieds
Michael Majdic, “Timeline of the Life of Woody Gutheic,” Roll On Columbia: Woody Gulhiic & the

Bonneville Power Administration, accessed February 1, 2015, Thitps:fibrary.voregon.cduiec/wguthrie |
timeline. hiral.

¥ Woody Gulhrie, Rambiin® Round (New York: The Richmond Grganization (TR0}, original 1962, reneweq
1972}, hiipaiveodypubricoplirceRambin Ropnd s,

0 K auiman, Hoody Guthrie, Americon Radical, 25,

" Woody Guthrie, Bownd for Glory (Phme), Reissue od. (New York: Plume, 1983}, 223,

12 Kaufman, Woody Guthrie, American Rudical,19.

3 Ronald Briley, "Boody Sez™ Woody Guthric, the "People’s Daily World," and Indigenons Radicalism
{California Histovy | ¥ol. 84, Ne. 1 {Fal), 2006)}, 35,

1% Waody Guthric, Woady Sez (Grossel & Dunlap, 1975), 17,

13 Kauiman, Waody Guthrie, American Radica!, 23.

16 This is a phrase that shows up in numerous places throughout Guihrie's writing and drawings. From the

manuscripts and art collection to the lyrics and scraphook collection, Woody doodled and focuscd on the animosity
against the Okie refugees in multipl: places throughout his complete works.

The Woady Guthrie Center Archives, Lyrics Series One, The Woady Guibric Center, Tulsa, OK, United
States (WGA)L

7 Wandy Guthric, New York Tnen (New York: The Rictmond Organization {TRO), original 1961, renewed
1989, htip:fwoodygothric.org/Lyrics/New_York_Towa htm,

1B Guthyic's interviews and songs weee relcased from the Library of Congress for public entertainment in
2012, as part of a seven disc serics that chronicled Guibrie™s own history, as siluated in the lorger contexd of
Aricrican history. From the dustbowl to California, Guthric and Lomax discuss the background behind the now-
Famous lyrics, and Guthrie then sings bis iconic songs [or the record,

Woody Guthric, American Radical Patrint, vecorded by Akan Lomax, Rounder Records, CD, 2013

19 Kaufiman, H#oody Guthric, Americon Radical 35.

W Guhrie, Woody Sez, 55.
Refessing to the bombs mentioned — this was around the time thal Woady Gulheic hecanie preoceupied
with the international politics brewing towards war across the Atlantic. His focus would soon change from leltist,
populist ideas centering on Amenicans to the hypocrisy over the ocean and anti-fascisin,

2 Guthvie 1o Millard Lampcli, April 9, 1941, WGA, Woody Guthrie Correspondence, Series 1, Box 1,
Folder 34, qtd in Will Kavfman, Boady Guihrie, American Rodical {Urbana: University of Dlinois Press, 20113, 19,

2 Guthric, Boody Sez, 18,

2 Woody Gulhric, “Blowin® Down This Road," year and location unknown, v, 5, WGA., Lyrics Sries One.
L Woody Guthrie Publications, loc. Used wilh peronission,

H woady Guihrie, "Do Re Mi 1938, Glendale, CA. WGA, [yrics Series One, Box 02. € Woody Guthrie
Publications, lac. Uscd with permission,

B Alan Lomax, Woody Guthrie, and Yete Sceper, Hard Hitting Songs for Hord-Hir People (Lincoln:
University of Nebraska Press, 20023, xx.

2 Tbid., xix.

27 Woody Guthrie, *Dear Mama & Dete,” November 17, 1942. WGA, Woody Guthrie Coreespondences
Serics 1, Box 1, Folder 44. € Woody CGuiliriv Publications, Inc. Uscd wilh permission,
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